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y fanaticism with the 

Rolling Stones started 

about the time of the 

group's first Madison 
Square Garden show. Like most 
teenagers in 1969, I saw the Stones 
on television and heard all their 
hits on the radio. That same year, I 
went to concerts regularly at places 
like Bill Graham's Filmore East and 
spent late hours outside places like 
Nobody’s and Steve Paul’s Scene, 
bars where rock musicians and 
groupies hung out (I was too young 
to fake the minimum drinking age 
of 18). I saw the Doors, the Who, 
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by Charley Crespo 


Jimi Hendrix, Jefferson Airplane, 
Janis Joplin and countless others 
but I never saw the Stones. 

I remember how, a few weeks 
before the Madison Square Garden 
dates, I happened to notice the 
Stones listed in the TV Guide as 
guests on the Ed Sullivan show 
that evening. I knew the show was 
broadcast live every week, so I put 
my shoes on and nearly flew to the 
theater. I talked my way in, but 
found myself in a balcony seat 
behind a spotlight that blocked my 
view. 

Most of the audience looked like 


tourists. Where were the young 
people? Where were the Stones 
fans? I was the only person who 
screamed when the Stones were 
introduced. Disappointment set in 
instantly; the Stones weren't on 
live, but on a prerecorded tape, a 
rarity for the highly rated, big 
budget television show. 


Actually, I was more anxious than 
ever to see the Stones perform live. 
When the group finally came to 
Madison Square Garden, I went to 
all three performances and loved 
them so much I have been 


preoccupied with the Stones for 
years. 


The turning point came a few 
months later, when, Tania, a friend 
of mine, told me she saw the 
Stones six times on their most 
recent tour. She had hitchhiked 
alone to Philadelphia, Detroit and 
two other cities. Until then, the 
possibility of seeing a concert 
outside of New York had never 
occurred to me. Hitchhike? An 
affordable way to get out of New 
York for a while and see the world’s 
greatest rock and roll band at the 
same time. Why had I never 
thought of that? I asked my friend 
a million questions about how to 
hitchhike. I swore that from that 


day on, if the Stones were anywhere 
on the continent, I would be there 
also. 

The Stones didn’t tour again 
until 1972. By that time, I'd seen 


“I swore that from that day 

on, if the Stones were any- 

where on the continent, I 
would be there also.” 


Many more supergroups in concert, 
but I still hadn't seen much of the 
country. Tania and I began 
hitchhiking to Vancouver, where 
their tour was to start the last week 


of July. We had very little money, 
but with the age of hippies just 
starting to die out, we suspected 
we'd make ends meet by 
panhandling outside the concerts. 
My determination was unstoppable; 
my partner and I packed our 
clothes in waterproof bags and 
charted the entire two-month route. 


It took us four days of 
continuous hitchhiking to make it 
to the west coast, riding in cars, 
trucks, trailers, vans and pickups. 
We took turns sleeping and 
watching the road. Very few people 
along the way knew why we were 
going out west; we knew the drivers 
who picked us up could never 
understand what following a tour 


The Stones, from left: Keith Richards, Ron Wood, MickJagger, Charlie Watts and Bill Wyman. Their new album, Tattoo You, is 
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meant to us. 

Inflation hadn't set in yet in 
1972. We arrived in every city in 
time for the concert and 
panhandled nickels and dimes for 
food from people waiting to go intc 
the show. Often, we were able to 
panhandle concert tickets as well. 
Concerts weren't as big a deal 
then and a person stuck with an 
extra ticket at the last minute 
wasn’t able to unload it anywhere 
else. 

We followed the same pattern 
night after night for two months. If 
the next city was distant, we'd 
hitchhike there right after the 
concert, right through the night, 
sleeping in the cars that gave us a 
ride. If the next city was nearby, 
we'd find floor space at a college 
dormitory, or stay at YMCA-type 
hotels or with the Jesus freaks 
who'd come to many of the shows 
to pass out religious literature. 
Twice, with no other recourse, we 
slept in the staircase of a building. 

Never once did we think about 
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quitting. I panhandled tickets, 
snuck in or talked my way into 35 
of the 52 Stones concerts we went 
to that summer. Tania unwittingly 
charmed a few of the staff early — 
into the tour, so she was able to get 
into almost every show. I never 
once grew tired of seeing the 
concert, of rushing the stage, of 


“Twice we slept in the stair- 


case of a building.” 


watching Mick Jagger, Keith 
Richards, Mick Taylor, Bill Wyman 
and Charlie Watts, and seeing the 
United States for the first time. 

It turned out that quite a few 
young people were following at least 
part of the tour, whether.they were 
simply fans like us, profiteers 
selling t-shirts or religious 
enthusiasts looking for lost souls to 


convert. We wound up making 
friends with people all around the 
country. It helped us complete the | 
15,000 imiles of thumbing. 

All along the way, people kept 
asking us if we’d met the Stones. 
Ironically, that struck us as odd. We 
néver even made an attempt to 
meet them. We had no desire to 
meet them, strange as it seems. We 
just wanted to be at all their 
concerts because they were so 
exciting. I couldn't accept boredom 
in New York when there was a 
Stones concert to be seen in St. 
Louis. Yet I wondered what I would 
say to Mick Jagger if I ran into 
him. I thought about it often, butI 
couldn't think of one thing he | 
would never have heard, except that _ 
I was hitchhiking around the 
country risking my life to see his if 
concerts. I would have loved im | 
to know how much I enjoyed Hy 
shows, but I figured he would tf 
only think I was nuts. How could ! 
he relate? Anytime he wanted to go 
to a concert, he rode a limousine. I : 


could admit that what I was doing 
was extreme, but it was what I 
really wanted to do. I couldn't tell 
him, because after all the hassles, 
the traveling, the paranoia of 
touring on my end of it, nothing 
would have hurt as much as having 
Mick Jagger think I was out of my 
mind for being a fan. I opted not to 
meet him or the others. Besides, 
the Stones were surrounded by 
impermeable security at all times 
on the tour. I sometimes wondered 
if they ever met any of their fans. 
The Stones toured again in 1975 
and 1978. 1 travelled around the 


country again for both of those 
tours, though not nearly to the 
extent of my first adventure. By the 
1975 tour, I had already begun a 
budding career as a music 
journalist. The tour was not official 
business, however, so I had to go 
the civilian route once again: 

car pools, buses, trains and 

by 1978, even a few airplanes 

got me from place to place more 
often than my scaled-down 
hitchhiking. I slept in cars, friends’ 
houses and hotels, and bought 
tickets to concerts I couldn’t talk 
my way into. 


At press time, a Stones tour has 
been booked for the late Summer, 
but delays in the making of the 
new album, Tattoo You, threaten to 
postpone the tour. The Stones 
won't invite me, a total stranger, 
along on the entire tour, though 
naturally I can think of dozens of 
ways I can be useful as tour 
personnel. 

Even now, twelve years after my 
first Stones concert, I can't bear the 
thought of being in New York when 
the Stones are rocking elsewhere. I 
guess when this tour does happen, 
l'll be hitting the road once again.O 
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ALLIED FORC 
TRIUM 


U.S. CITIES 
FALL TO 
ALLIED 

~ FORCES 


—New York 


“Allied forces in every nation, Allied forces 
gonna take control, Allied forces of my 
generation, Allied forces of Rock 'n’ Roll.” 

Triumph, winners who shine clear through 
the smoke and fire of this devastating new 
album. 


After crushing enemy forces, Triumph! 


TOUR -PHASE ONE 


AFLI-3902 ! | | NIPPER NEWS PIX 


9/9 Laredo, TX 10/4 Louisville, KY 9/20 Albuquerque, NM 11/4 SanDiego,CA 
9/10 Odessa, TX 1077 Erie, PA 9/24 Austin, TX 11/5 Los Angeles, CA 
9/11 San Antonio, TX 10/8 Dayton, OH 9/25 Houston, TX 11/6 Reno, NV 

9/12 Lubbock, TX 10/9 Chicago, IL 9/26 Dallas, TX 11/7. Oakland, CA 
9/13 Oklahoma City, OK 10/10 Indianapolis, IN 9/27 Beaumont, TX 11/8 Sacramento, CA 
9/17 San Angelo, TX 10/11 Pittsburgh, PA 10/2 Kansas City, MO 11/19 Portland, OR 
9/18 El Paso, TX 10/30 Cleveland, OH 10/3 St. Louis, MO 11/20 Seattle, WA 
9/19 Phoenix, AZ ke 11/21 Spokane, WA 


Spex ) ~ Produced by Triumph for Attic Records EY Ros a im 


Records and Tapes 


MAN ON THE RUN 


BILLY SQUIER 


‘T've ‘ve Been A Loner My Whole e Life.” 


ling tour which will 

eventually take him to 
Japan, Australia and 
South America, Billy 
Squier said with a sigh, 
“You spend a lot of time 
listening to other people 
and what they think. Try- 
ing to please a lot of people 
can be very confusing. For 
this record I said, I’ve got to 
do this for me.’ ” 

What Squier did was to 
rely on his intuition when 
writing and recording his 
current Capito! Records 
release, Don't Say No. The 
10-song LP. on which he 
successfully combines 
hard-rock intensity with 
heartwarming sensitivity, 
has no doubt put Squier 
higher on the charts. And 
although his name may 
not be a household word, 
Squier is by no means a 
newcomer to this business. 

Born and raised ina Bos- 
ton suburb, Squier ven- 
tured into Manhattan dur- 
| ing the heyday of Max’s 
Kansas City, when the Vel- 
vet Underground and Andy 
Warhol were exulted 
demigods of the avant- 
garde. Squier was then a 
member of Magic Terry 
and the Universe, for which 
he composed music for 
high-school friend Magic 
Terry's epic poems. 

The group, “somewhat of 
a precursor to Patti Smith 
with a little Alice Cooper 
thrown in,” garnered quite 
a bit of industry interest 
before breaking up when 
“we blew it. We got out of 
hand, thought we were 
more famous than we 
_ were.” Within the next few 
years, Squier travelled 
back and forth between 
New York and his native 
Massachusetts. — 

He joined the legendary 
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; n the midst of a gruel- 


by Anna Cerami 


Billy Squier: “It was time to come out of the closet.” 


Sidewinders which, along 
with the Modern Lovers, 
were largely responsible for 
pioneering the flourishing 
music scene in Boston. The 
group received much local 
attention and released an 
LP on RCA (produced by 
Lenny Kaye) before dis- 
banding. Squier then as- 


sembled Piper, in which he 


took on the chores of writ- 


er/arranger/vocalist and 
lead guitarist. The heavy- 
rock outfit recorded two 
albums for A&M, Piper and 
Can't Wait, before Squier 
felt it was again time’to 
move on. 

“T've been a loner my 


whole life.” said Squier. 
“I've never been part of a 
gang, and I think that’s 
what these groups came to 
symbolize for me. That was 
the first time I ever built 
something from scratch,” 
he noted of his work with 
Piper. “I was in control, 
although not as much as I 
wanted to be. The reason I 
dissolved the band was be- 
cause it was time to come 
out of the closet, so to 
speak. I was basically a solo 
artist under the cover of a 
band for various reasons.” 


With a career that had 
taken more detours thana 
road under construction, 
Squier landed on the right 
path with his 1980 solo 
debut, The Tale of the 
Tape, which boasted the 
Squier/Desmond Child 
collaboration, You Should 
be High, Love. 

Although The Tale of the 
Tape was critically ac- 


claimed, it didn’t put 


Squier over the top as 
many predicted. It was 
time for a new plan of ac- 
tion. Following the success 
of last summer's tour with 
Alice Cooper, Squier im- 
mediately entered New 
York’s Power Station 
recording studio, and 
penned the material for 
Don't Say No just prior to 
recording it. 

“You need to write spon- — 
taneously and take ad- 
vantage of everything 
that’s happened to you in 
as current a way as pos- 
sible,” he said. “This album 
came much quicker and I 
had to trust my instincts, 
which was a good experi- 
ence for me. And, judging 
from the way it’s been re- 
ceived, maybe my instincts 
are a little better than I 
thought.”0 


MUSIC FROM THE MOTION PICTURE 


BLACK SABBATH 
BLUE OYSTER CULT 
CHEAP TRICK 
DEVO 
DONALD FAGEN 
DON FELDER 
GRAND FUNK RAILROAD 
SAMMY HAGAR 
JOURNEY 
NAZARETH 
STEVIE NICKS 
RIGGS 
TRUST 


Why bother with lightweight 
imitations? a 
Go for the HEAVY METAL!” g 


A double album with a colossal 
lineup of established superstars 
and exciting new artists 
playing heavy, original songs, 
featuring the single 
“Heavy Metal (Takin’ A Ride)’’ 
by Don Felder. 


Album Executive Producer: Irving Azoff 


COLUMBIA PICTURES sid PRESENTS 
AN IVAN REITMAN—LEONARD MOGEL PRODUCTION - HEAVY METAL 


Executive Producer: Leonard Mogel * Screenplay by Dan Goldberg & Len Blum Oo 
Produced by Ivan Reitman * Directed by Gerald Pebsencon aul 


y Metal” is owned by National Lampoon, Inc 


asylum 
> The Guardian Trust Co n trust * (P)198) Elektra/Asylum Records, 962 N. La Cienega Boulevar Ae Cees ngeles, California 90069 
665 Fifch Shon e, New York, New Yor x 10022 = - A Division of Warner Communica sinc. @ 


C)1981 Elektra/Asylum Records @ A Warner Communications Co, 
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Over 
°7,000 in 
prizes _ 
Awarded Monthly 


Draw the Pirate 


You may win one of five $1,295.00 Art 
Scholarships or any one of seventy- 
five $10.00 cash prizes. 

_ Make your drawing any size except 
like a tracing. Use pencil. Every qualified 
entrant receives a free professional 
estimate of his drawing. 

Scholarship winners will receive 
Fundamentals of Art taught by Art 
Instruction Schools, one of America’s 
leading home study art schools. Our 
objective is to find prospective 
Students who appear to be properly 
motivated and have an appreciation 
and liking for art. 

Your, entry. will. be. judged in the 
month received. Prizes awarded for 
best drawings of various subjects 
received from qualified entrants age 
14 and over. One $25 cash award fo: 
the best drawing from entrants age 12 
and 13. No drawings can be returned. 
Our students and professional artists 
not eligible. Contest winners will be 
notified. Send your entry today. 

MAIL THIS COUPON TO ENTER CONTEST 


ART INSTRUCTION SCHOOLS 
Studio 18-4040 
500 South Fourth Street 
Minneapolis, Minnesota 55415 


Please enter my drawing in your 


monthly contest. (PLEASE PRINT) 
Name 

Occupation Age 

Address Apt. 

City ‘ State 

County Zip 


Telephone Number 
©1981 Art Instruction Schools 
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THE KISS KONTROVERSY: 1981 


I've been an avid Kiss fan for quitea 
while now and, like many of their 
fans, was upset to learn that Peter 
Criss had left the band. Back in 
October, after I had found out who 
their new drummer was, I decided to 
write him a letter. Then in November! 
received a letter from Eric himself. I 
was really surprised to get the letter. 
He had taken time out from a hectic 
tour schedule (he wrote the letter 
while in Australia). I then answered 
his letter again, thanking him for his 
letter. Just after Christmas, I received 
another letter from him. The point 
that I want to get across to other Kiss 
fans is that Eric definitely belongs in 
Kiss and is decent enough to actually 
answer ‘his mail. I realize that he 


won't be the same as Peter, but then 


there’s only one Peter Criss. I also 
received a Christmas card from Peter. 
Patty MacLeod 

Kingston, Ontario, Canada 


I think Kiss sucks. Their music is 
horrible. If they got Van Halen’s lead 
guitarist, Eddie, up against Ace, 
Edward would blow him away easily 
with no trouble at all. — 

; Rose Reilmann 
Healdsburg, California 


Where has all the good rock gone? 


‘Speaking for my friends and myself, 


Kiss sux. 
Shannon Morrow 
Winston-Salem, North Carolina 


Let me tell you, all this Kiss crap is 
nauseating. The band is made for 
little kids. 

_ Mike Smedley 
Jacksonville, Florida 


Kiss is the best damn group 
around today that’s worth a shit. 
When you go to a concert, people like 
to get their money’s worth and Kiss 
gives a supershow for your money. 
They can kick ass all night long. 

Phillip Box 
Picayune, Mississippi 


I can't believe you waste pages in 
your magazine on Kiss. That's almost 
as bad as writing articles on the Bee 
Gees. They are a dead group; give 


them up.!I can’t believe they've actual- . 


ly lasted this long. 
- Pat Rausch 
_ Rochester, New York 


I love Kiss. I knowa lot of people put 
Kiss down because they're gross in 
some ways, but it’s fun and neat in 
some ways. 

C.P. Woods 
Ottumwa, Iowa 


I will issue a direct challenge to the 
Kiss Army. Pick up your makeup, 
platform dragon shoes and Gene 
Simmons posters and throw them in 
the trash compacter. Then listen to 
your Kiss album. Don’t cry because 
you have suddenly realized that 
without the inch thick makeup, Kiss 
have absolutley no attraction what- 
soever. You can still melt down the 
albums and sell the vinyl for 39¢ a 
pound, or even use them for frisbees. 


Throw away your Kiss Army draft 


cards and reinstate yourself into the 
normal life of rock & roll. : 
. Paul Norcott 
Clarenville, Newfoundland, Canada 
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MADE A MAN 
OUT Ld ‘MAC’ 


An ATLAS BODY’? 
In 7 days 


my method of DYNAMIC-TENSION starts giving you results 
you can feel and your friends will notice. Big, useful 
muscles. Gain pounds in weight where needed. 
Lose “pot belly.” Take a good honest look at your- 

self! Are you proud of your body — or are you satisfied 


to go through life being just “half the man” you could be? te , 


No matter how ashamed you are of your present physi- 

cal condition — or how old or young you are — the 

“sleeping” muscles already present in your body can (il 

turn you into a REAL man! Believe me, I know 

— because I was once a skinny, scrawny 97-pound 

half-alive weakling! People used to laugh at my 

build and make fun of me. I was ashamed to 

atti for sports or the beach .. . shy of girls 
. afraid of healthy competition. 


HOW I CHANGED FROM A 
97 LB. WEAKLING TO A REAL MAN. 


One day, I discovered a secret that 
changed me from a timid, frightened 
scarecrow into “The World’s Most 
Perfectly Developed Man” — a “magic 

. formula” that can help turn you, too, 
into a marvellous physical specimen 

..a REAL man from head to toe. . 

a man who STANDS OUT in any crowd! 
What’s my secret? “DYNAMIC-TENSION” — 
the natural method! No theory. No gadgets or 
contraptions. You just do as I did. Simply take the 
“sleeping” muscles already present inside your own body 
— build them up — use them every day in walking, 
bending over, reaching, even sitting! Almost before 
you know it, you’re covered with a brand-new suit of 
beautiful, rock-hard SOLID MUSCLE! 


SEND FOR FREE BOOK AND 7 DAY TRIAL OFFER. 


WIN THIS 
VALUABLE 
TROPHY 


FACE ---OMLY YOURE $O SKINeY YOU 
PIIGHT ORY UP 2D GLOW Away 


you, 
\LITTLE Boy! 


DARN iT! I'm SICK ANDO TIREO OF 
BEING & SCARECROW! CHARLES 


| [ ATLAS SAYS HE CAN GIVE ME A 
2 | REAL eoovy. art eicnr! iL "Ut canene ) 


So sure am I of how fast **Dynamic-Tension™ Gifts 

works that I make this offer to you. Try my course for every ’ be eit 
for 7 days and in even that short period of time you pupil. Peotrcicrs vac reuera § 
will have results that not only you can feel, but your; Outline DO THIS FOR ME! wnat MUSCLES! Tuar 
friends will notice, or it costs you nothing. Send courses in BULLY WONT SHovE ME AROUND AGAIN! 


JIU JITSU=KARATE, | 
BOXING » WRESTLING, 
FEATS OF STRENGTH, 

HAND BALANCING 


for my free book. WRITE NOW! 
CHARLES ATLAS Dept , 285L 
49 W. 23rd St., New York, N.Y: 
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HIT PARADER MINI-SERIES EXCLUSING 


EO Speedwagon is on the 

road and in the studio so 

much that one assumes the 

five musicians all live to- 
gether in an old fire station, where 
they slide down the pole and 
answer the call of rock and roll. 
But the heroes of HI INFIDELITY live 
in their own homes in and around 
Los Angeles, about 20 minutes 
apart. During a rare REO road 
break (actually singer Kevin 
Cronin’s pulled hamstring), HIT 
PARADER visited each member in 
that strange hotel — his home. 


Now I'll have to have my royalty 
checks forwarded to Beverly Hills,” 
chuckled REO Speedwagon co- 
founder and keyboardist Neal 


pains 


With 


REO Speedwagon 


Part Two of a Series: 
Neal Doughty 


by Ed Ochs 


Doughty, referring to the multi- 
platinum success of Hi Infidelity. “I 
want to go to Beverly Hills and do 
that whole thing for a while, as 
long as our career is doing what it’s 
doing,” said the shy, wry 34 year 
old Illinois transplant from the 
modest Woodland Hills, California, 
home he’s about to leave. “Then a 
few years from now, I'll move back 
out in the West Valley and buy a 
ranch or something with a little 
wilderness around it somewhere.” 
A gentle-hearted philosopher with 
a soft soul and tough feet, Neal - 
seeks out the wilderness wherever 
he goes, even in a big city. On the 
road, he rises at dawn and 
‘disappears until showtime, and 
while it may be easier to imagine a 
rock star slipping away in disguise 
for a walk on the wild side, Neal 
simply prefers to walk. He’s the 
same way at home, too. 
“It’s real satisfying just to be able 

to take off wane Oyoven the 


Ww ‘ghee fl ie 4 ieee ; 


neighborhood — I do that a lot. 


First thing I'll do in the morning — 


I like to get up real early — and 

maybe walk five miles up into the 

woods behind the neighborhood. 
“For one thing, you see a 

lot more at that pace. Just walking 

down the street you'll see a million 

things you never saw when you 


were driving down the same streets, 


and that can be interesting in 
itself. Moving so fast on the road all 
the time, it’s nice to get a chance to 


were the next day. It’s okay, though, 


because I’m usually the one who's 
the worst of any of ’em.” 

Neal informally collects “Wizard 
Of Oz” prints, plates and souvenirs. 

“Like a lot of other people, I'm 
real fascinated with that movie. I 
still think it’s one of the best 
movies ever made. It looks as good 
as ‘Star Wars’ and it was done 
before I was born.” 

As Neal gets used to his new 
home, Janis and millionaire status, 


A relaxing Neal Doughty: “Home is probably more comfortable, but the road 
keeps you from getting restless.” 


move real slow now and then, too.” 
When Neal's not on the road, he 
enjoys his privacy, sharing his life 
with pretty English girlfriend Janis 
Crowther (Neal's been married 
twice but Janis looks like the one) 
and “doing the handyman routine. 
Just having the house itself as a 
toy is the main thing I like about 
being home. You can get 
constructive in a way completely 


different from music.” 
REO was once known to remodel 


hotel rooms by putting in new exits 
and entrances where previously 
none existed, but “nowadays,” says 
Neal, “we've found that instead of 
tearing up a hotel, it’s almost more 
fun to be gentlemen and get the 
royal treatment, but it took a while 
to learn that. But that’s all part of 
growing up.” 

Photography is another of Neal's 
hobbies, and he’s even deadlier 
with a video camera. Although he’s 
not as avid a basketball fan as the 
other guys, he “documents” many 
of their games — and a few of their 
parties. 

“If there’s a party going on, at 
just about the point in the evening 
when everybody's getting the 
stupidest, I put it down on video so 
or can see how stupid they 


he may not be so eager to hit the 
road, but for now, “You miss either 
one of them, whichever is not going 
on. Like when we're out on the — 
road, all we can think about after a 
while is getting back home. But 
then after you're home for a couple 


of weeks, you start really wanting to | 


take off on the road again. Home is. 
probably more comfortable, but the 
road keeps you from getting 
restless. 

“T don’t think I'll ever be able to 
stay in one place all the time, but a 
few years from now, I'd like to have 
about three places: here, Colorado 
and Hawaii and just go back and 
forth. I'd also like to have a 
restaurant someday, maybe in 
Hawaii, and have that to keep busy. 
I'd never stop doing everything and 
just live off stuff I've already done 
because I get bored real easily.” 

Life has been anything but 
boring for Neal Doughty, piano 
player aboard the Speedwagon, one 
of those crazy, careening, runaway 
rock bands who just happen to be 
at home on the road where they 
were born. That’s the way things 
are likely to remain, until like 
Dorothy in the Wizard Of Oz, Neal 
returns from his dream to his — 
Kansas — Beverly Hills.d 


Sela 


e won't give you 

exact directions 

and locations, be- 
cause the man both craves 
and deserves privacy. Suf- 
fice to say, though, that you 
turn off the interstate in 
Middle Georgia, proceed 
through a small town, and 
go through several miles of 
local and farm roads till 
you reach the forty-acre- 
plus of Dregs guitarist 
Steve Morse. 

If you believe that all rock 
and rollers do when they 
get off the road is carouse 
with groupie harems while 
taking dope, you might be 
surprised to see how this 
guitar player lives when 
not on a demanding road 
schedule. The day we drove 
out to the farm Steve Morse 
had just returned from a 
lumber outlet where he 
purchased some wood to 
help construct a landing 
strip. 

A landing strip? Yes, for 
Steve Morse’s plane. An 
avid flyer, Steve copilots 
the leased Dregs jet which 
takes them across the 
country frequently. For 
sport, he owns a 150 horse- 
power Citabria. The single- 
engine airplane can climb 
as high as 15,000 feet and 
can tool along at 120 miles 
per hour. Steve often flies 
from the airport to his farm 


to the old neighborhood with a well!l- 
known rock and roll star. This month we 
are near Atlanta visiting the Dregs’ Steve 
Morse. Unsung Heroes has been the 
group’s biggest LP to date. 


by Russell Shaw 


nine miles away, to view 
the surroundings below. 
This isn’t just an 
ordinary farm. It has ap 
proximately forty-five acres 
of pastoral and arborial 
greenery. When Morse 
lands, he has plenty to do 
there, including caring for 
five horses, two German 
shepherds and one cat. 


Morse takes care of the 
property when he can. The 
day we visited, Steve ex- 
pertly guided his huge bull 


dozer to a place on the 
grounds where he had to 
remove a dead tree. It was 
difficult to imagine that 
the long hair at the con 
trois in the baking 95-de 


gree Georgia heat is one of | 


the most acclaimed guitar- 
ists in the land, a member 
of a group that was fea 
tured on NBC-TV's Tomor: 
row Show. Seeing that it 
was easy to flash back to 
the very early days, when 
the few fans to see the 


| group at long gone Atlanta 


music-clubs constituted a 
small cult following. 

Other members ef the 
Dregs also have individual 
interests. Violinis’ Mark 
O'Connor favors bik = and 
skateboards influen od: by 
his California upbringing. 
Drummer Rod Morganstein’s 
Atlanta home is decorated 
with various abstract art 
and sculpture. The hobbies 
of bass player Andy West 
and keyboardist T. Lavitz 
are primarily musical. 
Andy is the Dreg with the 
most affinity for new wave 
music, and promises to let 
the whole world know 
about a group called the 
Skaggs. Lavitz can often be 
found at rock or jazz clubs 
when the Dregs have time 
off. 

Time off was cnce a prob- 
lem for this all-instrumen- 


| tal band: vet now, with five 


| 


| 


| albums, major, reputable 


management and a new, 
top-level booking agency 
affiliation, the Dregs are 
working consistently. 

All of this makes return- 


| ing home to the farma less 


frequent event, but Steve 


| Morse would certainly not 


have it any other way. With 
high decibels still ringing 
in his ears, the hum of his 
tractor, bulldozer and 
plane sound that much 


| sweeter. 


At the controls of his bulldozer, the Dregs’ Steve Morse takes aim on a dead tree. 
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ozeyseq uesns 


43/A Woman In Love (It’s Not Me) 
46/Are You Single 


20/Breaking All The Rules 
18/Cool Love 

16/Dirty Deeds Done Dirt Cheap 
56/Don’t Let Go The Coat 
18/Don’t Let Him Go 

54/Don’t Want To Wait Anymore 


52/Endless Love 
20/Everlasting Love 


44/Fire And Ice 
17/For Your Eyes Only 


44/1 Don’t Need You 


46/I’ll Do Anything For You 
18/I’m In Love 
50/It's Now Or Never 


18/Jole Bion 
44/Just Be My Lady 


56/Love You Like | Never Loved 
Before 
50/Lovers After All 


20/(Oh 1) Need Your Lovin’ 
52/(There’s) No Gettin’ Over Me - 
43/Nothing Ever Goes As Planned 


54/One Day In Your Life 


17/Really Wanna Know You 


54/Say You'll Be Mine ' 
54/’Scuse Me While | Fall In Love 
48/Slow Hand 

54/Stranger 

16/Suzi 

48/Sweet Delight 


19/Tempted 

21/That Old Song 

56/Time 

50/Turn Out The Nightlight 


21/Urgent 


52/We Can Work It Out 
17/Who’s Crying Now 


56/You Make My Dreams | 
17/You’re The Only One 


DIRTY DEEDS DONE 
DIRT CHEAP 


(As recorded by AC/DC) 
MALCOLM YOUNG 


ANGUS YOUNG 
BON SCOTT 


if you’re havin’ troubie with the high 


school head, 
He’s givin’ you the biues 
You wanna graduate but not in ‘is 
bed, 

Here’s what you gotta do 
Pick up the phone, I’m always home, 
Cali me anytime 
(Just ring) three six two four three 
six oO, 
| lead a life of crime. 


Dirty deeds done dirt cheap 
Dirty deeds done dirt cheap 
Dirty deeds done dirt cheap 
Dirty deeds and they’re done dirt 
cheap 
Dirty deeds and they’re done dirt 
cheap. 


You got problems in your life of love 
You got a broken heart 
He’s double-dealin’ with your best 
friend, \ 
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Pick up the phone, I’m here alone 
Or make a sociai call 
Come right in, forget about him, 
We'll have ourselves a ball. 


Dirty deeds done dirt cheap 
Dirty deeds done dirt cheap 
Dirty deeds done dirt cheap 
Dirty deeds and they’re done dirt 
cheap 
Dirty deeds and they’re done dirt 
cheap. 


If you got a lady and you want her 
gone, 
But you ain’t got the guts 
She keeps naggin’ at you night and 
day,. 

Enough to drive you nuts 
Pick up the phone, leave her alone, 
‘It’s time you made a stand 
For a fee I’m happy to be your back 
door man. 


(Repeat chorus) 


Copyright ©1976 by J. Albert & Son 

(Pty.) Ltd. Sole Licensing and 

Selling Agent for the Western Hem- 

isphere: Edward B. Marks Music 

Corporation. International Copy- 

right Secured. All Rights Reserved. 
Used by permission. 


That’s when the teardrops start, fella 


SUZI 


(As recorded by Randy VanWarmer) 


RANDY VANWARMER 


Well she never sees it coming 
She never sees it going 
She lacks a certain point of view 
But something always pulls her 
through 
But she tries 
it's a weapon deep inside 
No mortal could have contrived 
Susie found a weapon 
And | don’t even think she tried. 
Well you dress her up with passion 
She wears you like afashion | 
it changes with the style of clothes 
The passion sticks inside your 
throat like a knife 
You thought you found the perfect 
rose 
You cut the stem but it still grows — 
Susie found a weapon 
And | don’t even think she knows. 
So if she catches your eye 
God help you 
You're apt to run and die 
Got to love her 
Susie found a weapon 
And {| don’t even think she knows. 


Copyright ©1981 by Fourth Floor 
He Music/ Terraform Music. 


| wonder, who’s cryin’ now. 


REALLY WANNA 
KNOW YOU 


WHO’S CRYING NOW 


So many stormy nights, so many 


(As recorded by Journey) wrong or rights (As recorded by Gary Wright) 
Neither could change their 
STEVE PERRY headstrong ways ALI THOMSON 
JONATHAN CAIN And in a lover’s rage, they tore GARY WRIGHT 


another page 
It’s been a mystery, and stillthey try The fightin’ is worth the love they 


| don’t mind bein’ lonely 


to see save. What | do mind is not bein’ loved 
Why somethin’ good can hurt so bad ‘ (Repeat chorus) Maybe you're feelin’ the same way 
Caught on a one-way street, the too 
taste of bittersweet _ Only so many tears you can cry You’re ready to hold some one. 
Love will survive somehow, some Til the heartache is over : 
way. And now you can say your love I really want to know you 
Will never die. - | really want to show you the way ! 
One love feeds the fire Copyright ©1981 by Weed High feel 
One heart burns desire Nightmare Music. All administrative I really want to know you 
| wonder, who’s cryin’ now rights controlled by Screen Gems- | ! 'eally want to show you the way | 
Two hearts born to run EMI! Music Inc. All Rights Reserved. feel 
Who'll be the lonely one Used by permission. You got somethin’ about you that | 


want around me 

Somethin’ | been searchin’ my 
whole life through 
So now it’s up to you 
_ Yeah yeah tell me what you’re gonna 
do 

| wanna know 

Yeah yeah yeah yeah yeah yeah. 


» 


YOU'RE THE ONLY 
ONE 


FOR YOUR EYES 
ONLY 


(As recorded by The Reddings) (As recorded by Sheena Easton) 


MICHAEL LEESON 
BILL CONTI 


DEXTER REDDING 
OTIS REDDING, Ii! 
MARK LOCKETT 


Somethin’ magic tells me 
We’re comin’ from the very same 
place 
It’s only just a notion | had 
| see it written over your face. 


For your eyes only can see me 
through the night 


You're the only one, that ever set my 


soul on fire For your eyes only | never need to 
Girl you know, you are my only hide (Repeat chorus) 
desire You can see so much in me 


So much in me that’s new 
I never felt until | looked at you. 


When | feel the need for loving 
| pick up the phone and ! diai your 
number. 


Everytime I see you 
It’s the same thing all over again 
You’re doin’ somethin’ to me it’s true 
And ! don’t want.the feelin’ to end. 


For your eyes only, only for you - 
You'll see what no one else can see 
Now I’m breaking free 


Girl | know it’s hard to believe 
That a man like me, would treat you 


(Repeat chorus) 


faithfully, For your eyes only, only for you 
But there’s one thing that ! know, The love | know you need in me | really want to know you 
| baby. The fantasy you've freed In me J really want to show you the way If’ 


Only for you, only for you. feel 
| really want to know you 
| really want to show you the way | 
feel 
| really want to know know know you 
| really want to show show show you 
| really want to know know know 
Yes | want to know you 
Yes | really want to show you the 
way | feel 
| really want to know you 
| really want to show you the way I 
feel 
| really want to know you. 


Copyright ©1981 by Rondor Music 
(London) Ltd. & High Wave Music, 
Inc. All Rights on behalf of Rondor 
Music (London) Ltd. Administered 
In the United States and Canada by 
Almo Music Corp. All Rights on 
behalf of High Wave Music, Inc. 
Administered by WB Music Corp. 
International Copyright Secured. 
All Rights Reserved. 


You're the only one, the only one, 
you’re the only one 

You're the only one, the only one, 
you’re the only one. 


For your eyes only 

The nights are never cold 

You really know me 

That's all | need to know 

Maybe I’m an open book because | 
know you're mine 

But you won’t need to read between 
the lines. 


Now we’ve been together for sucha 

short time 

And it’s so strange girl ’cause you're 
blowin’ my mind 

Let’s take control of this opportunity 

And get together baby, together you 

and me. 


For your eyes only, only for you 
You see what no one else can see 
Now I’m breaking free 
For your eyes only, only for you 
The passions that collide in me 
The wild abandoned side of me 
Only for you 
For your eyes only. 


You’re the only one, the only one, 
Girl | know now that’s for sure. 


The only one. 


Copyright ©1981 by Danjaq, S.A. 
All rights administered by United 
Artists Music Co., Inc. International 
copyright secured. All rights 
reserved. 


Copyright ©1980 by Dexotis Music, 
Inc. and Band Of Ange's, ‘nc. !nter- 
national Copyright Secured. All 
Rights Reserved. Reprinied by 
permission. 
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DON'T LET HIM GO 


I'l still call you delta flower 
Pretty blonde I'll still love you 
And | will wait for you. 


“JOLE BLON 


(As racorded by Gary U.S. Bonds) 


(As recorded by REO Speedwagon) 


(Repeat chorus) 


MOON MULLICAN KEVIN CRONIN 


We'll go away from the city 


Jole Blon delta flower We'll go back girl So you figure that you've got him all 
You're my darling Back to our home figured out 
You're my sunshine Someday | promise I'll take you He’s a sweet-talkin stud 
i love you and adore you ‘Cause so far away we've roamed Who can meit a girl’s heart with his 
And i promise to be true And the belis they will ring, oh pout 
in the evening in the shadow From the mountain through the He’s the kind of lover that the ladies 
I'll be waiting by the river valley dream about 
When | hear your sweet voice I'll On the banks of the river Oh yes he is. 
rejoice There you will be my bride 
Vil save my kisses for you. Be my bride. 


He’s got plenty of cash 


Oh, sha la la fa la la la ja Oh, sha Ia la fa la la la la He’s got plenty of friends 
Sha ta la la sha la la la Sha Ia la la sha la la la He drives women wild 
Sha la la sha la la la la Sha la la sha la la la la And he drives off in a Mercedes 
Sha la la la ia la la la. Sha la la la la la la la. Benz 
He’s got a long wick with a flame at 
Jole Bion cajun angel ' (Repeat chorus) both ends 
Let me tell you that I love you (He’s hot). 


in the spring you swore we’d be Copyright ©1961 & 1981 by Fort 


married Knox Music Company. international 
But I'm waiting stili for you Copyright Secured. All Rights But don’t let him go 
When your hair turns to siiver Reserved. Just give him a chance to grow 
Nai cer an A : SE Take it.easy, take it slow 
yi And don’t let him go 
COOL LOVE ’'M IN LOVE Don't let him go. 


(As recorded by Evelyn King) He inakes:you 0.anory 


He makes you so sore 


{As recorded by Pablo Crulse) 
KASHIF 


CORY LERIOS The wait may be worth it 
DAVID JENKINS a ys But how can you wait anymore 
JOHN PIERCE IME int AUC LE a When you’re wondering what you’re 


The way | feel about you 
I had you on my mind 
When we met it all happened so fast 
There was love in your eyes 
When we touched there was love 
So let’s make it last. 


waiting for 
A room tull of faceless strangers Baby | don’t know. 
Here | am again 
Suddenly my eyes meet yours 
Looks like | found a friend 
-Warms up as the night wears on 
We're both feelin’ good 
We're gonna take it to the end 
This time we’re gonna find out, find 
out, find out 
Just how good it is. 


But don't let him go 
Just give him a chance to grow 
Take it easy, take it slow 
And don’t jet him go 
Don’t let him go. 


Sometimes you can’t tell if love is 
real 
if love is real 
Ain’t no doubt about the way | feel 
Way | feel yeah 


It’s a cool kind-a love i've been thinkin’ ‘bout you Baby don’t let him go 
It’s like rain in the summertime | And there aln’t no doubt about it Just give him a chance to grow 
comin’ down I'm in love Take it easy, take it slow 
Yes It’s a cool kind-a love The way | feel about you And don’t let him go 
And cool love baby There just ain’t no doubt about it Don't let him go 
That’s what it’s all about, | I'm in love Baby don't let him go 
I'm in love He just needs a chance to grow 
You don’t have to say i’m in love. Take It easy, take It slow 
You don’t have to say a thing And don’t let him go 
It’s just a feelin’ that happens | woke up late last night Don’t let him go. 
And what that feelin’ brings Visions of you really seen 
Time ain’t gonna change it Needed you by my side 
It ain’t gonna take it away Now with you in my life Don’t let him go 
its gonna keep right on goin’ 1 can live in this dream. Don’t let him go 
Every night and every day (Repeat chorus) Don’t let him go 
Every night and every day. Don’t let him go 
(Repeat chorus) ©Copyright 1981 by Duchess Music Don’t let him go 


Corporation, New York, NY. All 
Copyright ©1981 by Almo Music Rights Administered by MCA Music, 
Corp. & Irving Music, Inc. & Pablo | a division of MCA Inc., New York, 
Crulse Music. All Rights Reserved. | NY. Used by permission. All rights 
International copyright secured. reserved. 


Don’t let him go oh no. 


Copyright ©1980 by Fate Music. All 
Rights Reserved. Used by permis- 
sion. 


TEMPTED 


(As recorded by Squeeze) 


GLENN TILBROOK 
CHRIS DIFFORD 


| bought a toothbrush, some 
toothpaste 
A flannel for my face 
Pajamas, a hairbrush, new shoes 
and a case 
| said to my reflection 
Let’s get out of this place 
Past the church and the steeple 
The laundry on the hill : 
Billboards and the buildings 
Memories of it still \. 
Keep calling and calling 
But forget it all 
I know I will. 


Tempted by the fruit of another 
Tempted but the truth is discovered 
What’s been going on 
Now that you have gone 
There’s no other 
Tempted by the fruit of another 
Tempted but the truth is discovered. 


I’m at the car park, the airport, the 
baggage carousel 
The people keep on crowding 
I’m wishing | was well 
| said it’s no occasion 
It’s no story | can tell 
At my bedside empty pocket 
A foot without a sock 
Your body gets much closer 
| fumble for the clock 
Alarmed by the seduction 
1 wish that it would stop. 


Tempted by the fruit of another 
Tempted but the truth is discovered 
What’s been going on 
Now that you have gone 
There’s no other 
Tempted by the fruit of another 
Tempted but the truth is discovered. 


| bought a novel, some perfume 
A fortune all for you 
But it’s not my conscience 
That hates to be untrue 
| asked of my reflection 
Tell me what is there to do. 


Tempted by the fruit of another 
Tempted but the truth is discovered 
What’s been going on 
Now that you have gone 
There’s no other 
Tempted by the fruit of another 
Tempted but the truth is discovered. 


Tempted by the fruit of another 
Tempted but the truth Is discovered. 


(Repeat) 
Copyright ©1981 by Illegal Songs, 
Inc. 


IDENTIFICATION 
BUREAU 


The Leader in Identification 


OVER HALF A DECADE 
OF SATISFIED CUSTOMERS 


Have your State I.D. processed by 
the same method uséd on most 
driver’s licenses. Fastest service, 
full color, photograph imposed on 


* * | 


GUITARS & BASSES 
CUSTOM MADE 


GET FACTORY DIRECT PRICES 
Design your own, .Mdny styles to 
choose; from; : Cat th® best for less 

.. Satisfaction guaranteed or 
money back. 


card.. The only I.D. with the official Don't delay...Write for your FREE 
seal of the Identification Bureau! catalog fodayill 
Every state available. THE SOUND-SOURCE 


P.O. BOX # 20425 
LOS ANGELES, CALIF, 90006 
** NEW! ** NEW! ** NEW! ** 


LEARN HOW TO 
REPAIR GUITARS... 


or know how to buy quality instruments 
Did you know you can make up fo 
$10 - $20 plus/per hour repairing 
guitars. We have just introduced a 
new line of fully illustrated and 
clearly presented step by step 
manuals to modify and repair the 
guitor. 
A MUST FOR EVERY SERIOUS 
MUSICIAN OR PROFESSIONAL 
Write for FREE information 


THE SOUND SOURCE 
~ P.O. BOX # 20425 
LOS ANGELES, CALIF. 9OOO6 


I.D. CARDS 


+ Cost a little more for the best but worth so 
much more. 


+k We are certain when you see our quality 
work you will send us all future orders. 
Send $13.00 for 1.D. Card, also name, address, 
signature, birthdate, color of hair, eyes, weight, 
height, Soc. Sec. No. & a passport photo if possible. 


3% 1.D. Cards sent within 12 hours after receipt of 
information. 
3% Cash or money order only. #506 for color brochure. 
© 1980 IDENTIFICATION BUREAU 


MAILTO: [IDENTIFICATION BUREAU 


929 UNIVERSITY AVE. #H 
BERKELEY, CA. 94710 


ORDER 
TODAY | 


Study at Home, No Class- 
rooms, Set Your Own Pace, 
Wide Choice of Subjects to Fit 
Your Interests, Credit for 
Subjects Finished Earlier, Low 
Cost, Easy Payments, No 


ADULTS! FINISH 
HIGH SCHOOL 


AT HOME-SPARETIME! 


Salesman will call on You, 
Ever. 


Join more than 150,000 men and women like you who 
have been graduated from American School since 1946 


secretarial; art, or home decoration, so that you 
can ‘“‘tailor’’ your course to your own interests 
and needs. 

Too, we give you full credit for any subjects you 
satisfactorily completed in high school. 

Do mail the coupon — or telephone free — to- 
day and let us mail your information on our 
Accreditations, Diploma, special home study 
method, low tuition, down payment and month- 
ly payments without interest. 

AMERICAN SCHOOL Dept. 11111 

850 E. 58th St., Chicago, IL 60637 


You'll enjoy finishing high school with this 
adult-oriented ‘‘class of one’’ method. Since 
1897, over 2,000,000 men and women have 
enrolled with us, since 1946 alone over 150,000 
have graduated from our high school program. 
Whatever the reason you did not finish your 
high school, you'll find the ‘‘school of the 
second chance’ - American School — can help 
you to succeed, at your own pace, in the 
privacy of your home. 

We offer nearly a hundred subjects including 
auto mechanics, oceanography, typing and 
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American School, Dept. 11111 
850 E. 58th St., Chicago, IL 60637 
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ition cost. No salesman is to call. ] 
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ADDRESS als l 
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WE 
GUARANTEE 
PUBLISHING 
CONTRACT 


on selected 
material 


set to music and recorded, 
40 styles including -C & W, Soul, R &B, and 
New Orleans Funk. Send your Poems NOW tor 
Free examination, and our BEST OTFER TO 


TALENT SEARCHERS OF HOLLYWOOD 
Dept. R .,6311Yucca Ave.,Hollywood,Cal. 90028 


OR MONEY BACK 


Thanks to Ed Sale’s amazing Secret System. 
: you can play a lovely song the first day. 
any song by ear or note in 7 days. In this 
SPECIAL INTRODUCTORY OFFER 
you get all this: 66-page Instruction 
Book, 52 photos. 87 chord and finger 
placing charts, 110 songs (words and 

music), chord finder of all popular 
chords. Special Guitarist’s Book of 

Knowledge. and extra 
bonus: special wallet- 
size tuning aid for 
tuning any guitar by ear. 
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BREAKING ALL THE 
RULES 


(As recorded by Peter Frampton) 


PETER FRAMPTON 
KEITH REID 


We are the people one and all 
From deliv’rance to the fall 
From the battle and the heat 
To our triumph and defeat. 


We are the only ones crying out 
Full of anger full of doubt 
And we're breaking all the rules 
Never choosing to be fools. 


We are tired of being used 


We are constantly excused 
_ In the battle and the heat 


EVERLASTING LOVE 


(As recorded by Rex Smith and 
Rachel Sweet) 


BUZZ CASON 
MAC GAYDEN 


Hearts go astray 
Leaving hurt when they go 
| went away 
Just when you needed me so. 


Filled with regret 
| come back beggin’ you 
Forgive, forget 
Where’s the love we once knew. 


Open up your eyes 

Then you'll realize 
Here | stand with my everlasting love 
Need you by my side 
Girl to be my bride 


(Oh I) NEED YOUR 
LOVIN’ 


(As recorded by Eddie Kendricks) 


EDDIE HOLLAND 
BRIAN HOLLAND 


The changing traffic lights 
They guide me through the night to 
you baby 
Driving thru the rain 
With you pounding on my brain oh 
baby 
| left a hard day a heavy day behind 


my mind yeah 
Up from this madness and feelings 
over run 
| just can’t wait to rush into your 
arms oh. 
| need your lovin’ ooh 
1, | just can’t wait to be near you baby 


But thoughts of you rest gently on 


In the shadow of retreat. 


We are the only ones crying out 
Full of anger full of doubt 
And we’re breaking all the rules 
Never choosing to be fools. 


We are the people ore and all 
From deliv’rance to thé tall 
From the bittér to the brave 

From the cradle to the grave. 


We aré the only ones ering out 
Full of anger full of doubt 
And we're breaking all the rules 
Never choosing to be fools. 


Copyright ©1980 by Almo Music 
Corp. & Frampton Music (ASCA P)& 
Bluebeard Music Lid. (PRS). All 
Rights Reserved. International 
copyright secured. 


You'll never be denied everlasting 
love . 
From the very start 
Open up your heart 
Be a lasting part of everlasting love. 


Where life’s river flows . 
No one really knows 
Till someone there to show the way 
to lasting love 
Like the sun shines 
Endlessly it shines 
‘You always will be mine 
It’s eternal love 
When other loves are gone 
Ours will still be strong 
We have our very own everlasting 
_ dove. 


©Copyright 1967 by Rising Sons 
Music, Inc., 812 17th Avenue South, 
Nashville, TN 37203. International 
_ copyright secured. All rights 
reserved. 


1, | need your lovin’ ooh” 
1, | just can’t wait to be near you 
baby. 

Traffic’s movin’ slow 
And my thoughts they over flow to 
you baby 
Visions in my head of you lyin’ there 
in bed oh baby 
Constant thoughts of you help me 

thru the day | 
The gentleness of you leaves me in 
love this way well 
Signs on the highway say that it’s all 
clear 
And once again I’m rushin’ to you 
3 dear. | 
*Cause | need your lovin’ ooh 
I, Ljust can’t wait to be near you baby 
I, | need your lovin’ ooh | 
1, | just can’t wait to be near you. 


Copyright ©1979 by Stone 
Diamond Music Corp. & Forever 
Platinum Music. 
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URGENT 


(As recorded by Foreigner) 
MICK JONES 


You’re not shy 
You get around 
You wanna fly 
Don’t want your feet on the ground 
You stay up 
You won’t come down 
You wanna live 
You wanna move to the sound. 


Got fire in your veins 
Burnin’ hot but you don’t feel the 
pain. 
Your desire is insane 
You can’t stop until you do it again. 


Sometimes | wonder 
As | look in your eyes 
Maybe you’re thinking of some 
other guy 
But | know yes | know how to treat 
you right 
That’s why you call me in the middle 
of the night. 


You say it’s urgent 
So urgent 
| know it’s urgent 
Just you wait and see 
How urgent our love can be 
It’s urgent (urgent). 


You're playing tricks on my mind 
You’re everywhere but you're so 
hard to find 
You’re not warm or sentimental 


THAT OLD SONG 


(As recorded by Ray Parker, Jr. & 
Raydlo) 


RAY PARKER, JR. 


A good song and a love affair 
Go hand and hand together 
When you think you’ve gotten over 
one 
The other holds on to you forever 
I’ve tried hard to forget ever lovin’ 
you 
But just when | convinced myself it’s 
over with 
Then | hear that old song 
That they used to play on the radio 
Just about everyday 
And whenever | hear it 
All | can do is reminisce about lovin’ 
you. 


That old song that they still play 
Keeps me longing for the good old 
days 


You’re so extreme 
You can be so tempermental 
But I’m not looking for a love that 
will last 
| know what | need 
And I need it fast 
Yeah there’s one thing in common 
that we both share 
That’s in need for each other any 
time, anywhere. 


It gets so urgent 

So urgent 

You know it’s urgent 

| wanna tell you it’s the same for me 
So oh oh oh urgent 
Just you wait and see 
How urgent our love can be 

It’s urgent. 


You Say it’s urgent 
Make it fast 
Make it urgent 
Do it quick 
Do it urgent 
Gotta rush 
Make it urgent 
Want it quick 
Make it urgent, urgent 
Emergency urgent, urgent 
Emergency urgent, urgent, urgent, 
urgent 
Emergency urgent, urgent, urgent, 
urgent 
Emergency 
So urgent 
Emergency. 


Copyright ©1981 by Somerset 
Songs Publishing Corp. & 
Evansongs, Limited. 


The lyrics and the melody reminding 
me 


How in love we used to be 
Think of you and me everytime | 
hear that song 
I recall the good times 
When | hear that song that song | 
Making me realize that | want you 
back 
Everytime | hear that song that they 
used to play. 


I shouldn't be telling you this 
| know that I’m out of place 
But when I love another woman 
I can still see your face 
Maybe this is a sign for us 

To try and get back together 

You can’t imagine what those 
memories do to me 
Everytime | hear that song that they 
used to play. 


Copyright ©1981 by Raydiola Mu- 

sic, P.O. Box 5270, Beverly Hills, CA 

90210. International Copyright Se- 
cured. All Rights Reserved. 
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example LP type black... 
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quality ever made in . 
Japan with outstanding 
dependability and 
guarantee. Send $1.00 
for catalogs. This post-. 
age and handling charge 
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upon receipt of your 
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- products. 
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Scientific Laboratory 

Proof. New Protein Lotion 

is actually absorbed into the hair to reinforce, 
strengthen and thicken it up to 136% of original 
size. Reduces splitting and breakage; makes hair 
more stretchabie. Growing Glory is a concentrated 
treatment for the hair of specially formulated na- 
tural protein, designed to be absorbed right into 
the hair. The hair is swelled and made thicker by 
Growing Glory. 

But, only if you try it will you see how wonderfully 
different it is. Growing Glory's active protein is ab- 
sorbed right into the shaft of the hair so day by day 
your hair grows visibly thicker, fuller, more comb- 
able, more manageable, more flexible and stronger. 
Split ends heal — your hair resists breaking when 
combed or brushed: So it grows better and longer 
everyday! Pleasant — contains no alcohol or grease. 
You owe it to the beauty of your hair to try Growing 
Glory. Our money back guarantee protects you. 
Growing Glory must be better than any hair product 
you ever tried—must do everything we said it would 
do for you or we will cheerfully refund every cent you 
paid. Send just $3.95 for a generous two month sup- 
ply. Please enclose 50¢ for postage and handling. 
Growing Glory « DEPT. 52 
210 Fifth Avenue, New York, N.Y. 10010 
*Division MKS Inc. 


ee 
Yoko Ono 
Season of Glass 
George Harrison 
Somewhere in England 
“God is a concept by which 
we measure our pain,” sang 
the late John Lennon. 
Each of these two albums 
deals wiin that pain in its 
own particular, sad fashion. 
Some may complain that 
Yoko Ono’s touching letters 
of atonement are a little in- 
temperate, appearing so 
soon after her widowhood. 
How would we have reacted if 
Jackie O. had released a 
dance EP fusing the twist 
and the newly-emerging 
Brit-beat in, say, spring of 
‘64? That was precisely the 
reaction to Ono’s Scintillat- 
ing horrorshow of a record, 
Walking On Thin Ice. a 
cathartic yelp from the very 
depths of her soul, when it 
was released last spring. 


Bob Gruen 


The cover photo on Sea- 
son of Glass forces you to 
confront the very reason 
you're listening: John’s 
bloody glasses and a half- 
empty (half-full?) glass of 
water on a window ledge of 
the Dakota overlooking 
Central Park. It is hideous, 
but hypnotic, and your 
curiosity gets the best of you. 
The music inside continues 

-the 1920’s parlor-music 
leanings as well, which 
characterized most of Yoko's 
contributions to Double 
Fantasy. Personally, I prefer 
the psychotic primal 
screaming Yoko of Kiss Kiss 
Kiss and Approximately In- 
finite Universe, but Season 
of Glass throbs like an ex- 
posed nerve under a shallow 
MOR veneer. It’s so severe, 
there’s hardly any evidence 
of the producer, Phil Spector. 
Yoko's halting, tentative 
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by Roy Trakin 


delivery stresses the catch at 
the back of her throat, the 
lump that threatens the 
cover of cool, her transcen- 
dence over negative emo- 
tions, her zen indifference, 
her maddening calm ... But 
the pain is real ... it’s in the 
grim resolution of Goodbye 
Sadness, the sense of loss in 
Mindweaver, the stupefying 
candidness of Dogtown (“He 
took a shot and people 
smiled/I tried the same and 
people frowned’’*} and the 
perceptive self-analysis of 
Turn of the Wheei ("I dreamt 
of us, we were on a middle 
road’**). Side two shows 
anger on the controversial 
No, No, No, which begins 
with four gun shots and the 
sound of Yoko screaming, as 
well as the brutal‘honesty of 
She Gets Down On Her 
Knees, with the great line, 
“She gets down on her knees 
to throw up life.”* Season of 
Glass is grim, unpleasant 
and filled with the stench of 
death. I can’t stop listening 
to it. 


Meanwhile, George 
Harrison's innocuous 
tribute to his ex-mate, All 
Those Years Ago, rides on 
top o7 the charts, its pitifully 
desp*rate attempt to recap- 
ture the Beatle flavor is a 
depressing reminder of how 
low the “spiritual one” has 
sunk in his thirst for a hit. 


Will someone tell me where 
George lost his voice? Was it 
somewhere between Dark 
Horse and 33 1/3? What- 
ever, on Somewhere In 
England, we are re-intro- 
duced toa thoroughly embit- 
tered popmeister, who be- 
moans the current music 


scene (Blood From a Clone), 
the modern world (Uncon- 
sciousness Rules), the Rus- 
sians, nuclear power, pollu- 
tion and even ‘dog food 
salesmen,’ of all people 
(Save the World) while 
evoking a forbiddingly stern 
God bent on disciplinary 
Armageddon (Writing’s On 
the Wall). George’s spiritu- 
ality always did have a dark 
quality to it (see Blue Jay 
Way on Magical Mystery 
Tour), but now it’s starting 
to turn sour as well. No one 
can tell me George hasn't 
exploited John’s memory 
ever: more than Yoko has... 


*Lyrics: Copyright ©1981 by 
Ono Music. 


See 
The Joe Perry Project 
I've Got The Rock 'N’ Rolls 
Again 

Joe Perry made his move 
from Aerosmith just in time, 
precisely when the pop mood 
shifted back to small, mobile 
.. ahem .. intelligence units. 
Away from the waste of 
baroque arena-rock into the 
precision of streamlined 
roots rock, the type of good 
ole pop ‘n’ roll they’re now 
playing at small dance clubs 
across the country. I've Got 
The Rock 'n’ Rolls Again. 
thankfully, is neither precise 
nor streamlined. It is about 
excess, overkill, swagger... 
No, Joe Perry ain't too much 
more than a dirty-ass rock 
guitarist, more successful 
than, say, Johnny Thunders, 
but a few shades less 
charismatic. Replacing 
Aerosmith lead singer Steve 
Tyler in Joe's affections is 
Charlie Farren, who also 
doubles on rhythm guitar, 
and pens a half-dozen of the 
tunes, mostly machismo 
struts like No Substitute for 
Arrogance (which he co- 
wrote with Joe), the jet 
powered East Coast, West 
Coast and the self-ex- 
planatory anthem, Listen to 
the Rock. None of ‘em are as 
good as bassist David Hull’s 
canny junk-rocker, Buzz- 
Buzz, though. ; 

And that about sums up 
Joe Perry’s problem — his 


| 


need to rely on somebody 
else to handle the vocals and — 
share the songwriting. May- 
be Charlie Farren will prove 
to be the answer. Like Jagger 
and Richards, Plant and- 
Page, Daltrey and Townshend, 
Johansen and Thunders,. 
Hunter and Ralphs, Bowie 
and Ronson, Joe Perry needs 


another person to bounce off ~ 


of in order to fully comple- 
ment his rock ‘n’ roll per- 
sona. Until then, come back, 
Stevie T., all is forgiven! 

fs a a | 
Kid Creole and the Coconuts 
Fresh Fruit in Foreign 
Places. 

The English Beat 
Wha'ppen? 

If there is ever to be a true 
musical fusion of white and 
black, these two groups will 
have something to do with it. 
Both Kid Creole and the 
English Beat boast multi- 
ethnic heritages that effort- 
lessly blend disparate idioms. © 
into a smooth whole, creat- 
ing brand-new hybrid forms — 
in the process. 

Kid Creole mentor August 
Darnell himself is a mulatto 
from the South Bronx who 
easily traverses the pent- 
house and the street. There’s 


_an elegance about his music, 


undercut, of course, by the 
puckish Coatimundi, a.k.a. . 


‘Sugar-coated’’ Andy.  - 
Hernandez, who’s beén 


August’s musical partner 
since the heyday of Dr. 
Buzzard and their 1975 left- 
field disco hit, Cherchez La | 


Femme. Whenever Darnell 
gushes unabashedly, as he 
does on the Tin Pan Alley 
swelling strings of I Stand 
Accused, there’s Hernandez 
madly flailing away at his 
vibes on a nonsense lyric like 
IAm 

If Kid Creole were only 
about Dashing Darnell’s 
technicolor fantasy world, 
they would be little more 
than a camp conceit, but the 
August and Andy show aims 
at nothing less than the con- 
fluence of white and black 
musical styles, as in classi- 
cism, academicism, melo- 
dies and sophisticated lyrics 
- finally being combined with 
animal rhythms, uncon- 
trolled energy and rampant 
eroticism. Sort of like Cole 
Porter meeting James 
Brown. 

Fresh Fruit In Foreign 
Places is a global-musical 
tour that resembles the Saul 
Steinberg cover of the New 
Yorker which shows a map of 
the United States ending 
just west of the Hudson 
River. It is about the New 
York state-of-mind, which 
houses the unrequited 
dream that one day all races 
can live in harmony... 


ty. 


Precisely what the 2-tone 
group The English Beat have 
on their minds as well. With 
the seeming abdication of 
hard-core politics by both 
the Specials and Madness, 
the English Beat remain the 
most fervent spokesmen for 
unity rock, the collaboration 
between musicians of dif- 
ferent races to encourage 
their audiences to show the 
Same type of brotherhood. 

The band’s second and 
latest album furthers this 
theme with a consistent 
brand of reggae-flavored 
music that travels just as 
many varied paths as Kid 
Creole’s Latin limbos line up 
alongside Brazillian bossa 
novas rubbing elbows with 
skanking ska and even a 
_ punky pogo. With Ranking 
Roger as chief toaster, the 
legendary Saxa on alto and 
tenor and Everett Morton on 
drums, the English Beat 


take their lead from the 
black members, creating the 
most roots sound of all their 
2-tone peers. Shuffling, skif- 
fling, ambling along, the 
group lulls you into submis 

sion then snakes sentiments 
past you which might be 
considered revolutionary in 
some quarters. 


All Out To Get You 
addresses the issue of 
racism in no uncertain 
terms (“And your clothes 
never fit/and your skin’s the 
wrong color/so you make do 
with fear/you get more than 
you need"’). Monkey Mur- 
ders paints a vivid picture of 
race-inspired violence (“Re- 
member monkey murders 
always come with passion”). 
Cheated attacks media dis- 
tortion, Get-A-Job unem- 
ployment and the finale, The 
Limits We Set, is an action/ 
reaction critique of the legal 
system. Not too shabby tora 
“good-time dance band,” is 
it? And throughout, the 


-group gets its distinctive 


character from the wisdom 
of Saxa, the sax-player, who 
seems to offer a relaxed sort 
of humanistic encourage- 
ment that counters the 
lyrics’ frequent pessimism. 
Is it possible that one day ali 
categories will cease, both in 
music and people? Or are 
black and white eternal yin. 
and-yangs, destined io pro- 
vide the background against 
which the other can be seen? 


Lyrics: Copyright ©1981 by 
Beat Bros., Ltd. 
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Arlo Guthrie 
Power Of Love 

Almost tifteen years have 
passed since Woody's son 
wowed ‘em at Newport with 
his gently rebellious tale of 
Officer Obie and garbage- 
dumping on Thanksgiving. 
immortalized in Alice’s Res- 
taurant. Arlo Guthrie has 
always gone his own way 
musically, a true iconoclast 
who never really took full 
advantage of trends or fads 
to boost his commercial 
stock. 


Power Of Love is no dif- 
ferent. It is one of those un- 
fashionably polished L.A. 
session jobs, with all the 
usual suspects: Russ and 
Leah Kunkel, Rickie Lee 
Jones, Robben Ford and 
some not-so-usual ones: Phil 
Everly, Abraham, Cathy, 
Annie and Sarah Lee 
Guthrie (his children), 
Clydie King, Sherlie 
Matthews, Gwen Dickey. The 
big surprise here is that the 
gloss, instead of distancing 
us, is utilized by Arlo to draw 
us into his confidence. And, 
while just two of the songs — 
the mournfully Dylanesque 
Slow Boat and the delightful 
reggae jaunt Living Like A 
Legend — were penned by 
Guthrie himself, the result 
has an unmistakably con- 
fessional feel to it. The re- 
sounding Give It All You've 
Got even dares to rock, ifina 
subdued fashion, while the 
traditional Jamaica Fare- 
well sports a charismatic 
duet between Rickie Lee and 
Arlo that brings to mind 
James and Carly’s playful 
Mockingbird. 

On the title track, penned 
by. T-Bone Burnett, Arlo 
leans into the chorus as if he 
wishes it were true, placing 
its blatantly born-again mes- 
sage in relief against a back- 
drop of “scorched” doubt. 
This is one good shepherd 
who is only too aware of the 


_lure of mischief, so that 


when he leads his children 
in the sing-along nursery 
rhyme of good deeds, Gar- 
den Song, a little bit of the 


ambiguity behind the. 


righteousness seeps 


through. Lurking just below 
Arlo Guthrie's pious 
solemnity is a what-me-wor- 
ry grin. | think. 
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The Johriny Van Zant Band 
Round Two 

by Rob Patterson 


Poor Johnny Van Zant. Not 
only must helive and workin 


‘the shadow of his late 


brother Ronnie Van Zant —a 
master rock 'n’ roll vocalist 


and songwriter — but he 
also faces the unenviable 
task of digging himself out 
from under the considerable 
dead weight (ever seen At- 
lanta Rhythm Section or 
Molly Hatchet’s Jimmy 
Farrar?) of the presently 
uninspired Southern rock 
movement. 

Given the circumstances, 
Van Zant and band fare 
rather well on Round Two, 
their second album. Al- 
though there's nary a lick, 
groove or high harmony 
woo-woo here that you 
haven't heard before, the 
group's solid craft as both a 
cohesive unit and as song- 
writers rescue them from 
sounding like just another 
Deep Southern-fried rehash 
of previous acts. But what's 
missing is the imagination 
that might separate them 
from the dull pack of pre- 
sent-day redneck rockers. 


It's not Van Zant’s burden 
to atone for the creative sins 
of Southern rock, even 
though he’s trying hard to 
vary the approach. After all, 
how many wild-eyed South- 
ern boys would dare put 
three slow-paced songs on 
side one, one of which is 
laced with acoustic guitar? 

But covering hit songs by 
Orleans (Let There Be Music, 
with less bite than the 
original) or the Beatles (with 
an energetic but straight- 
forward rendering of Drive 
My Car) is not the answer to 
this band’s basic dilemma — 
escaping what was once a 
style and is now a boogie- 
woogie cesspool. The only 
way out is to cultivate more 
of the mere hints of imagina- 
tion found here. 

On asong like StandingIn 
The Falling Rain, the 
Johnny Van Zant Band 
takes a strong stand, and in 
spite of the cluttered lyrics, 
build it into a credible, 
haunting groove. Their re- 
laxed playing. rare in this 
style, belies a comfort.and 
ease as an ensemble that 
puts them in good stead asa 
stage act. But in order to win 
this fight, Van Zant and the 
boys will have to throw some 
tricky punches, and on 
Round Two, they still look 
like sparring partners, not 
contenders.O 
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Blue Oyster Cult’s 
Eric Bloom 


hen not on the road with 
Blue Oyster Cult, vocal- 
ist/guitarist/keyboard 


player Eric Bloom plays 
disc jockey one night a week at 
WLIR-FM, a Long Island rock 
station. 

Blue Oyster Cult, which consists 
of Bloom, Albert and Joe 
Bouchard, Allen Lanier and Buck 
Dharma, recently released Fire Of 
Unknown Origin. Although Eric is 
a part-time dj, he listens to the 
radio “only in the car, never in the 
home.” 

Hit Parader gave Bloom a batch 
of recently released 45s to listen 
to and discuss, and he selected the 
following: 


Love Is Turning, The Cretones 

I'd give it a chance. I think I got 
the idea now, a nice light song, 
semi-Byrds, kinda rockabilly 
sensibility. It's not my taste. Not the 
kind of song I'm into. But it’s not 
bad. 


Let's Get Crazy, Roger Taylor 

Sounds like Sweet's Barroom 
Blitz, with linear lyric content. It’s 
not really rockabilly; the only thing 
rockabilly about it is the 
drumming. It’s too one-level, not my 
cup of tea at all, although it’s got 
energy. Sorry, Roger. 


In The Air Tonight, Phil Collins 

I like it already. I like the 
electronic drumming. I’m 
prejudiced in favor of Phil Collins 
in the first place. It’s similar to 
something off the last Peter Gabriel 
album called Intruder. I don't think 
it's very commercial, but I like the 
production. He’s not afraid to take 
chances on the arrangement. This 
is an oddball arrangement. If I had 
some idea of what commercial was, 
I'd be a millionaire. 


Almost Saturday Night, Dave 
Edmunds 


I’m partial to Dave Edmunds. It 
reminds me of the author, John + 
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Fogerty of Creedence. It doesn’t _ 
really have much of a message 
(laughs). In this genre, it’s pretty 
good, what people call good old rock 
& roll, well recorded, good 
musicianship. 


Bob Sorce 


Eric Bloom: “More power to Ozzy, be- 

cause he’s transcended Black Sabbath, 

which is great. I wish I could say the same 
for Black Sabbath.” 


Sweet Baby, Stanley Clarke & 
George Duke 

I love the production on this. 
This song reminds me of a Chi- 
Lites tune. It’s a throwback to the 
late ‘60s-early "70s r&b. The 
production is tremendous, a great 
sounding record, the kind of record 
you'd put on to make your hi-fi 


.sound good. Wow, a choral sitar 


lead — I haven't heard thatina 
while. Nice song. It’s not ce & roll, 
but it’s nice. 


Crazy Train, Ozzy Osbourne 

I'm a sucker for this because of 
the panning. That's a production 
move, when you pan the sound 
from left to right speakers. I already 
like Ozzy’s album, it’s a good 


album, though not every cut on it. 
He could have used better 
production. It’s cardboardy to me. I 
think anybody who liked the 
original by Black Sabbath will like 
this, and I think the people who are 
not particularly impressed with the 
new Sabbath will like this. Barring 
the bird incident (see Hit Parader, 
September), more power to Ozzy, 
because he’s transcended Black 
Sabbath, which is great. I wish I 
could say the same for Black 
Sabbath. 


All Those Years Ago, George 
Harrison | 


Nice fidelity. Other than that I 
think it’s a piece of shit. I mean, 
somebody who's interested in 
Beatles mythology might like this, 
but not me. It’s a terrific sentiment 
if it might mean something to 
George, but as a song it doesn’t 
mean much to me. I would like to 
like it only because it’s about John. 


She’s My Destruction, Die 
Hausfrauen 

These people don’ t care much 
about having a hit. If Lucky 
Number (Lene Lovich) wasn’t a hit, 


_ it’s for shit sure that this won't be. 


It’s got a good sense of humor. In 
their genre, it’s pretty good. I 
wouldn't call it new wave, would 
you? Ozone wave. At least they're 
sticking with what they believe in. 
DDT, New England 

Heavily processed instruments. 
(Listening to the chorus, someone 
points out that DDT stands for 
“won't you be my Dirty Dream 
Tonight”). It’s a nice sentiment. It 
sounds like Todd Rundgren is 
leading them down the Meat Loaf 
trail. It's another song that could be 
a hit with some luck. 


License To Love, Jeff Cannata 

Loaded with hooks. This could be 
a hit if he gets lucky. The song has 
about ten hooks in it, which might 
not be good. I can’t pick hits. I'm 
hardly ever right.O 


ONCE CAPTURED, NOW ESCAPED 


Another New Member And Another Hit Record. 


of all time,” Journey's 

effervescent vocalist 
Steve Perry said with a laugh as he 
sat in the living room of his 
California home. “But I think it’s a 
pretty logical title when you 
consider that our last record was 
called Captured. In a way this 
album represents a sort of ‘escape’ 
for us in that it’s the beginning of 
a new era for Journey. We have a 
new band member, Jonathan Cain, 
and Captured concluded a segment 
of our career that featured what we 
call our album ‘trilogy’ — Infinity, 
Evolution and Depature. Now with 
Escape, | feel we're ready to tackle 
new musical ideas and fly higher 
than ever.” 

It’s easy to understand Perry's 
enthusiasm towards Journey's 
musical approach, for over the last 
six years this hard-rocking San 
Francisco-based band has emerged 
as one of America’s most commer- 
cially successful acts. With each 
record of their album “trilogy” 
reaching the platinum sales 
plateau, and their concert tours 
continually selling out from coast 
to coast, Journey has now reached 
what Perry jokingly referred to as a 
“level of pseudo-stardom.” 

While much of their recent work 
has drawn the wrath of the rock 
press for its alleged lack of creative 
insight, Perry and cohorts Neal 
Schon (guitar), Ross Valory (bass), 
Steve Smith (drums), and newest 
member, keyboardist Jonathan 
Cain, (who has replaced founding 
member Gregg Rolie) have ignored 
the critics and continued to use 
smooth, polished melodies and 
saccharine-sweet lyrics as the 
foundation for their compositions. 
The formula works. Escape followed 
Journey's million-selling 
predecessors to the top of the sales 
charts. 

“Success is a commodity that’s 
rather difficult to understand, but 
very easy to accept.” Perry said with 


6 6 aybe Escape isn't the 
Mi most clever album title 


by Andy Secher 


Ps 


Steve Perry: “My first tour with the band was really wild. We had all the old 
Journey fans on one side of the hall and all the new fans on the other side.” 
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a characteristic chuckle. 
“Sometimes you just want to sit 
back and absorb everything that’s 
happening to you and say, ‘hey, 
isn't this something?’ But then you 
have to get back to the realities of 
doing your job — the rehearsing, 
the travelling, the hours locked up 
in hotels, and, wham, that magic 
moment passes. 

“We've been very lucky over the 
last few years, but nobody's given 
us anything. We've worked harder 
than any band I can think of. But 
we love playing live, which I think 
is kind’a obvious when you see us 
perform on stage. There’s nothing 
that any of us would rather do 
right now than play rock & roll, and 
that’s what we plan on doing for as 
long as we can.” 

The Journey story actually dates 
back to 1973. It was then that 
Schon and Rolie — at that time 
members of the legendary band 
Santana — realized that they 
shared a common desire to forma 
hard rock group that could feature 
enough instrumental artistry to 
avoid the simplistic attitudes of 
heavy metal. Joining together with 
Valory, guitarist George Tickner 
(who lasted only two albums) and 
drummer Prairie Prince (who soon 
left to join the Tubes and was 
replaced by current Jefferson 
Starship member Aynsley Dunbar) 
they formed Journey and began a 
hectic 11-month-a-year touring 
schedule, serving as opening act for 
virtually any band that would hire 
them. 

They followed this break-neck 
pace for the next two years, during 
which time they developed a solid 
repertoire of original material, most 
featuring Schon’s burning guitar 
leads and Rolie’s “cosmic” lyrics. 


Although Journey’s com- 

mercial popularity has 

continued to escalate over 

the years, critical support 
has waned. 


They soon realized the difficulties 
of virtually living on the road, 
however, and felt ready to venture 
into the studio to record their first 
album. That effort, simply entitled 
Journey, featured such immediate 
FM-radio favorites as Of A Lifetime 
and garnered immediate critical 
support for the band. 

Commercial success, though, was 
still years, and a change of styles 
away. 

“We were very much a progressive 
band back then,” Neal Schon 
explained. “We couldn't have cared 
less about hit singles or album 
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Guitarist Neal Schon on the old days: “We couldn't have cared less about hit 


yoysiay Arena 


singles or album sales.” 


sales. I guess we were all a little 
naive, but we believed that if you 
played your music with conviction, 
everything would turn out all right 
in the end. We were trying a lot of 
new things, so we weren't really 
that surprised when we didn’t 
shoot to the top of the charts. We 
had a natural following in the (San 
Francisco) Bay area because of our 
Santana connection, but ona 
national scale we really didn’t have 
too much impact. 

“We believed in what we were 
doing though, so the lack of sales 
didn’t bother us. As long as we sold 
enough records to keep our 
recording contract, we knew things 


- would eventually fall our way.” 


The pattern of positive critical 
response and limited commercial 
success continued for the next few 
years, during which time the band 
released two albums, Look Into The 
Future and Next. Rolie, whose voice 
had begun to deteriorate after years 
of combating over-amplified 
instrumental accompaniment with 
both Journey and Santana (he was 
the vocalist on such Santana hits 
as Black Magic Woman), suggested 
that the band seek a new vocalist 


— someone who could reenergize 
Journey's musical approach. After a 
series of auditions, arid the 
temporary selection of a singer 
named Robert Fleischman, the 
band recruited Perry, a then- 
unknown local performer whose 
piercing vocal style quickly rocketed 
Journey into the rock stratosphere. 
“My first tour with the band was 
really wild,” Perry recalled. “We had 
all the old Journey fans on one side 


of the hall, who only wanted to hear 
things from the first three albums, 


‘and all the new fans on the other 


side, who only wanted to hear the 
stuff on Infinity. It was really wild, 
but I think that everybody came to 
appreciate the new as well as the 
old things before the night was 
over. It was a challenge for us to 
show the people who had picked up 
on us with Infinity that the older 
songs were great too.” 

Journey followed the success of 
Infinity with two albums that 
mined much the same vein of hard- 
charging pop — Evolution and 
Departure. Anyway You Want It 
and Lovin’, Touchin’, Squeezin’ 
brought the FM-oriented band toa 
new AM audience while the group 


brought their live show around the 
world. In 1980 alone Journey 
appeared before more than two 
million people, and as documented 
on their live album Captured, 
proved they could rock with the 
best. 

“To me there's still nothing in 
this world that can match playing 
live,” Perry stated. “There’s a 
freedom and a spontaneity there 
that any performer naturally reacts 
to. Our music always translates 


think Escape comes closer to 
capturing our live sound than any 
of our previous studio albums. I 
think, unquestionably, it’s the best 
studio album we've ever done. 

“Escape has a lot more vitality 
than some of our recent studio 
work,” Perry explained. “We were all 
really ‘up’ for working on this 
album, and I think that shows 
when you listen to it. 

“Another reason the album's so 
good is Jonathan Cain. He’s 


Journey, from left: Neal Schon, Ross Valory, Steve Smith, Steve Perry, Jonathan 
Cain 


Neil Zlozower 


Although Journey is now more 
popular than ever, the San Fran- 
cisco-based rock band continues 
to work hard rather than ease 
back. In 1980, Journey played 
before two million fans. 


best on the concert stage, and I 
think that the ‘live’ album captured 
that very well. 

“We really like to let loose when 
we play, especially Neal, and 
sometimes a studio album just 
can't capture the energy of a live 
show. But,” he added quickly, “I do 


brought some very fresh ideas into 
the band, and his ability to play 
keyboards, guitar and sing has 
given us a flexibility which we 
really haven't enjoyed in the past. I 
think it’s good for a band to get 
some new blood in its veins every 
once in a while, and Jonathan 
came along and really reenergized 
our whole musical outlook. 

“There's a natural temptation 
when you're working with the same 
people all the time to kind’a rest on 
your laurels and stay within the 
confines that you feel comfortable 
with. When you get a new member, 
it gives you a kick in your collective 
ass, and, really, there’s nothing 
wrong with that every now and 
then.” 


“Working with this band has 
been an incredible experience for 
me,’ Cain added. “I have a big pair 
of shoes to fill in Journey because 
Gregg Rolie has always been a 
consummate professional. But 
everyone in the band has made me 
feel welcome and needed, which, | 
guess, is all any new member can 
ask. 

“I think the fact that this band 
has had a history of adding new 


members has made my entrance a 
lot easier. | know that I was 
encouraged to contribute as much 
as possible to the Escape album, 
which was great. I know that some 
Journey fans may resent me a little 
for replacing Gregg (who recently 
got married, and after ten years of 
touring with both Santana and 
Journey, felt that he had enough of 
life on the road. He's currently 
working on a solo album due out in 
the fall), but hopefully they'll 
appreciate what I can add to the 


“Our music always tran- 
slates best on the concert 


stage.” 


band rather than what they're 
missing in Gregg’s absence.” 

Although Journey’s commercial 
popularity has continued to 
escalate over the years — proven by 
Escape’s rapid ascension up the 
sales charts — their critical 
support has waned. While Schon's 
explosive guitar and Perry's high- 
pitched wails continue to epitomize 
the “Journey sound”, many rock 
pundits now view the band as 
merely another pop-rock exponent 
of REO Speedwagon, Styx school of 
rock & roll fluff. Perry, however. 
feels that while Journey is 
undeniably a commercially-oriented 
band, their music retains a 
fundamental energy and 
progressive spirit that disarms 
virtually all of the criticism. 

“Of course we're concerned with 
our popularity with people more 
than by what the critics think,” 
Perry said. “A band like ours knows 
that it needs to please people in 
order to remain successful. We're 
not the Clash or a band like that 
which can survive by appealing toa 
relatively small group of dedicated 
followers. We want everybody to like 
what we do. We know that’s 
impossible, but it’s an ambition | 
hope we always keep. 

“When Journey first started out 
they had some problems because 
they were trying to be too arty. The 
critics loved that but we learned 
that while you should never sell-out 
your musical beliefs, you have to be 
smart and flexible if you want to be 
successful in this business. Believe 
it or not, success really isn’t a dirty 
word like some people in this 
industry would have you believe. If 
those people, be they critics or fans, 
think that they're insulting us by 
calling us a commercial success, 
they're crazy,” he added with a 
laugh. “Anytime anyone wants to 
insult us by calling us a success, 
well, that’s one thing I think we can 
learn to live with."0 
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oe Walsh thanked 

those members of the 

audience at Michi- 
gan’s Pine Knob Music 
Theatre who voted for him 
in last year's Presidential 
election, and apologized for 
not winning. “I thought I 
got more votes than that,” 
he claimed. Later, in his 
suite at a nearby hotel, I 
asked Joe what shape he 
thought the country would 
be in if he had been elected. 

“Probably better shape 
than it’s in now,” he replied. 
“There are a couple of 
things I would have done 
immediately.” 

Such as? 

“Well, free money for ev- 
erybody, to begin with. Give 
all the poor people a bunch 
of money and they won't be 
poor anymore. Everybody'd 
have lots of money, and we 
could _buy everything we 
want. 


Walsh also would have 
changed the national an- 
them. 

“Tm tired of the old one. 
Let’s go with Life’s Been 
Good, or maybe Louie, 
Louie. How about Twist 
and Shout? Could you 
imagine singing Twistand 
Shout at a ball game?” 

Political ambitions aside, 
Joe Walsh has his musical 
career well in hand. There 
Goes The Neighborhood is 
Joe's first solo album since 
1978s But Seriously, 
Folks, and this “Neighbor- 
hood” tour is his first since 
he joined the Eagles. 

“It’s really the best of 
both worlds,” he acknow- 
ledges. “I don’t have to put 
out a solo album, so I can 
wait until Ihave something 
to say.” 

Joe joined the Eagles fol- 
lowing the departure of 
founding member Bernie 
Leadon. 

“The Eagles were getting 
stereotyped as jeans-and- 
tee-shirts, sons of the des- 
ert, says Walsh, “because 
of Peaceful Easy Feeling, 
Tequila Sunrise, and 
songs like that. They want- 
ed to be able to rock out a 
little more, to play harder 
music. Ballads are nice, but 
you kinda get killed ina live 
situation if you stick to 
acoustic guitars. 

“So when Bernie decided 
he'd rather not be a part of 
that new sound, the Eagles 
started looking for some- 
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body who could give them 
the ability to rock outa 
little more on stage,” Joe 
continues. “At the same 
time, I was getting burned 
out on a solo career, deal- 
ing with a lot of non-mu- 
sical decisions — hirin ng 
and firing, stuff in the o 

fice — being the boss. I was 
singing all the songs, and I 


“The Eagles were getting stereotyped as ‘jeans 
and tee shirts, sons of the desert,’ ” says the 


really special record for us 
and for everybody.” 

Joe sees himself as a 
“specialist” in the Eagles, 
lending his skills to help 
Glenn Frey's and Don 
Henley’s ideas become re- 
alities. 

“They're really gifted 
guys,” he says. “It’s a privi- 
lege to play guitar when 


fashionable Walsh. 


bum, with layers of under- 
stated instrumental lines. 
Walsh wrote Things, the 
opening track, on both © 
piano and guitar, and plays 
all the synthesizers and 
piano parts as well as the | 
guitars. The lyrics of © 
Things are typically Walsh, 
rich with puns and whim- 
sy. 


“I Break Things And Smash Things.” 
by David Gans 


was writing everything, 
and I was showing the guys 
their parts. I wanted to get 
into a situation where I 
was one of the guys — 
where I was in a band. I 
wanted to sing some har- 
mony, maybe take some 
orders, and have a lot less 
to do with the non-musical 
things.” 


Walsh was invited to join 
the Eagles, and, he says, 
“we just ran away and hid 
in a basement. And out of 
that came Hotel California, 
which turned out to be a 


Henley is singing — the 
guy's got an amazing voice. 
I've gotten great vocal 
coaching from them over a 
period of years, and I’ve 
watched how they structure 
their son, ting. 

“I joined their band,” he 
points out, “so there’s no 
ego thing at all. I just do 
what's needed to help out.” 

There Goes The Neigh- 
borhood reflects what 
Walsh has learned about 


making records from the 


Eagles. There is an unclut- 
tered feel to the whole al- 


““T had the song all 
worked out, but I had no 
idea of what to sing about,” 
he says. “So I got a yellow 
legal pad and filled it up 
with all kinds of things, but 
that still didn’t get me any- 
where. 


“I was really kinda lost,” 
he says, sipping on a beer, 
“and then I looked at what 
I'd written down and I 
thought, ‘holy smokes, did 
you ever think how many 
things there are? I gotta 
write about all the things!’ 
So! tried to put it in rhyme 


On joining the Eagles: “I wanted to get into a situation where I was one of the guys, 
where I was in a band.” 


— and I ended up with 
about 50 more things that 
didn’t make it on the rec- 
ord. If I do another solo 
album, I think I'll have 
Things, Part 2.” 

How about Life’s Been 
Good 


“A lot of fans think a rock 
and roll musician’s life is 
all fast cars and money and 
drugs and women. The 
truth is that our lifestyle is 
really stupid. It’s not nearly 
as glamorous as it seems. 

“I’ve been around the 
world a couple of times, 


“A lot of fans think a rock and 

roll musician's life is all fast 

cars and money and drugs and 

women. The truth is that our lifestyle © 
is really stupid.” 


and people say, ‘how did 
you like Paris?’ Hell, I’ve 
never seen Paris — I saw 
the airport, the rent-a-car, 
the hotel and the gig, and 
that’s about all. 


“I have a nice house in 
California, but I'm only 
there between two and 
three months a year. Myold 
lady lives there; I just go 
and visit. So Life’s Been 


Good is just kind of mild 
satire. I just thought it was 
time somebody copped to 
the truth about this life.” 

“T live in hotels, tear out 
the walls,” says a line in 
Life's Been Good. But I've 
been with the tour three 
days now, and met all the 
musicians and crew, and 
everything has been peace- 
ful and pleasant. Are the 
stories about Joe Walsh 
and his chainsaw true? 

“I used to do that,” he 
admits. “But you have to 
understand why. You go 
and play for ten or fifteen 
thousand people, and 
you're buzzed from the 
energy of gettin’ that many 
people on their feet — and 
this has nothing to do with 
drugs. The feedback from it 
wakes you up, and the next 
thing you know you're in 
some hotel room and 
there’s nothing on televi- 
sion because all the sta- 
tions have gone off, and 
there’s no room service. 
You're wide awake, think- 
ing, where'd everybody go?’ 

“So I break things and 
smash things, just to have 
a great time, blowing off 
steam so I can relax and go 
to sleep. Sometimes I get 
mad, and sometimes I just 
do it for enjoyment. If I’m in 
a Holiday Inn or a Howard 
Johnson’s, why not break 
everything? It’s all cheap, 
anyway. 

“The best one was in 
Chicago,” he says with a 
sentimental grin. “It was at 
the end of a tour, and I was 
mad at the record company. 
The company had sent a 
Vice President along, so I 
trashed his whole suite. It 
had this ugly foil wallpaper 
that I couldn't stand, kinda 
like this” — he gestures 
ominously at the wall of the 
suite we're in — “so I took 
all the pictures down, tore 
all the wallpaper off, then 
hung the paintings back 
up.” 


Joe giggles at the mental 
picture of the scene. 

“I said, ‘hey, it isn’t my 
room, I didn’t do nothing.’ 
The guy had to check out 
with a lawyer. He was cry- 
ing — it was wonderful!” 

I asked Joe if he is still 
with that same record label. 

“Yes, I am,” he replies 
with a twinkle, “and that 
Vice President isn't. I guess 
I got my point across."0 a0 


‘Split Enz, 


om left: Tim Finn, Nigel Griggs, Neil Finn, Noel Crombie, 
Eddie Rayner. 


THE NEW ZEALAND 
CONNECTION 


“Great Things Are Born In Isolation.” 


by Charley Crespo 


ake our word for it. There 

aren't a heck of a lot of 

rock bands from New 

Zealand getting internation- 
al attention. The list begins and 
ends with Split Enz. 

“I ask people where it is,” 
quipped Tim Finn, lead singer and 
founder of Split Enz. “They say 
‘isn’t it up...?’ Of course, it’s down. 
It's the closest country to the South 
Pole. 

“They say great things are born 
in isolation,” he added. 
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The band whose brief history 


’ boasts a revolving door 


membership of 18 different 
musicians in its six professional 
years (the group is now a quintet: 
Tim, brother Neil Finn on guitar, 
Eddie Rayner on keyboards, Nigel 
Griggs on bass and Noel Crombie 
on drums), Split Enz based itself in 
neighboring Melbourne, Australia, 
early in its career. The early days 
there are best remembered for the 
group’s ever-adventurous black and 
white stage costumes, unique 


sculptured hairdos and makeup — 
more than for the music. 

The outrageousness escalated 
dramatically in those years as the 
group's popularity in Australia 
grew. Few corners of the globe 
knew what Down Under was 
hollering about, however. The group 
abandoned the concept after an 
extravagant show was brought to 
the United States, which nobody 
noticed. 

“Split Enz is the most unusual 
looking band that’s ever been,” Neil 
insisted. “I can safely say that. We 
still look very unusual, but certainly 
not as extreme as we used to. We 
don't shave our heads anymore. 

“I got sick of looking like a parrot 
when I was trying to sing love 
songs,” Tim explained. “We all got 
sick of it. Now we are simpler and 
more effective.” 

“This has helped us become more 
human to people and therefore 
helped us relate a bit more to what 
we're doing,” Neil said. “When Split 
Enz arrived in America the first 
time, it was a highly evolved thing 
that had been developing for four 
years. America saw the sum result 
of those four years very briefly and 
few people saw it.” 


Split Enz’s music is more 
unusual than its look nowadays. 
The band rocks with haunting 
rhythm and melodies, and very 
modern but unabrasive 
arrangements. The creativity seems 
simpler than it is. Split Enz could 
be New Zealand’s answer to the 
Cars. 

Last year, the band made some 
stateside noise with I Got You from 
the True Colours album, a 
moderate but break-through 
success. It led to 14 television 
appearances, 35 live performances 
and noticeable radio play. The 
recently completed concert tour 
supporting this year’s Waiata 
album saw growing public interest 
in the Enz. On home turf, Waiata 
went straight to number one on the 
sales charts and went platinum in 
three days. American audiences 
aren't nearly as rabid, but the 
group isn’t bothered. 

“Success for us basically is 
making better and better albums 
and feeling satisfied,” Neil said. “We 
want to have success that has a 
real satisfaction to it because we 
know we did it our way,” he said, 
launching into an impression of 
Frank Sinatra. “That's our 
ambition, to be satisfied by our 
success, to feel that it’s justified.” 

But first they'll have to teach 
people where New Zealand is.O 


f the countless 

bands in the world 

today who spend 
their lives in search of 
perfect pop hooks, Squeeze 
succeeds in finding them. 
In the wake of The Knack’s 
undeserved success, more 
bands than ever have gone 
mining for that golden pop 
sound. Usually all that 
comes up is a handful of 
skinny ties and some 


excellent Argybargy, their 
last album, sold respect- 
ably, but it didn’t go gold. 
“It’s down to radio and 
management,’ explains 
Tilbrook. 

Squeeze believe they've 
finally got things under 
control for their fourth full 
record, East Side Story. 
The band originally had a 
brainstorm to release the 
album as two 10-inch LP’s. 


One track from the Dave 
Edmunds session did 
make it onto the final 
(single) LP, In Quintessence. 
Like Elvis Costello's 
Temptation, the song 
nicks a riff from Booker T. 
And The MG’s Time Is 
Tight. “I was just playing 
with that riff to see if I 
could get another song out 
of the same idea,” smiles 
Tilbrook, who writes all the 


DULEEZE 


READY FOR PRIME TIME 


ground figure in all our 
lives as Eleanor Rigby. 
“The whole art of it is to be 
able to sum up a character 
in a couple oflines,” Difford 
explains. “Only people like 
Dylan have achieved those 
heights — to sum upa life 
in a breath. Vanity Fair is 
quite close. There are 
others I haven’t recorded 
yet that are closer.” 

One new twist for the 


“All That Power Pop Was Just Pap.” 


pseudo-Beatles har- 
monies. 

With all these would-be 
“perfect pop” bands failing 
so miserably over the past 
few years, pop may be 
gaining a bad reputation. 
“All that power pop was 
just pap,” agrees Squeeze 
vocalist Glenn Tilbrook. 
“That wave of bands com- 
pletely misunderstood 
what pop is all about. 
They'd just get some jangly 
guitars and pose as in- 
nocent guys and they 
thought that was all you 
need. But it’s a lot more 
difficult than that.” 

What Squeeze have that 
so many others lack is a 
balance of perfect pop form 
with meaty content, some- 
thing which most hook- 
obsessed bands don’t even 
try to accomplish. Their 
hooks catch so hard and 
their vocals soar so high 
that even if the lyrics were 
about politics of The Chung 
Dynasty they'd probably 
glide by a lot of listeners 
unnoticed. But for those 
inquisitive souls who do 
focus on words, Squeeze 
lyricist Chris Difford offers 
full, mature narratives. 

With all this going for the 
group, one wonders why 
they're not already super- 
stars here in America. The 


by Jim Farber 


Squeeze, from left: Chris Difford, Paul Carrack, 
Gilson Lavis, John Bentley, Glenn Tilbrook. 


Four producers, Dave 
Edmunds, Nick Lowe, Elvis 
Costello, and Paul McCartney, 
would each take a side. 
McCartney said he’d do it 
in five months time (too 
long to wait) and A&M 
Records didn’t like the 
whole 10-inch idea to begin 
with, so the plan had to be 
dropped. 


band’s music. “Someone 
should do a 12-inch mix of 
all three of them.” 
Lyrically, as well as 
musically, the new album 
is Squeeze’s most inspired 
effort to date. Difford has 
truly created fully formed 
characters — like the 
woman in Vanity Fair,who 
is as undeniable a back- 


latest album is the pre- 
sence of keyboardist Paul 
Carrack, replacing Jools 
Holland, who quit last fall 
to form his own band. 
Difford says that the group 
was “shocked and horri- 
fied” when Jools filed his 
walking papers. Since 
then, though, Difford has 
come to realize that the 
move was best for all con- 
cerned. “Jools was a front- 
man unto himself,” Difford 
says. “He has a very in- 
dividual sense of humor. I 
prefer the way the band is 
with Paul Carrack because 
it’s tighter and feels more 
like a group. Before it wasa 
bit like being in the Marx 
Brothers ... When Jools was 
in the band there were 
more comic points to the 
show. It took away from the 
band’s musicianship. Paul 
Carrack made us think 
more about our presenta- 
tion, 

With this heightened 
awareness of presentation, 
Squeeze have become the 
tightest live group this side 
of thelate, lamented 
Rockpile. With an on-stage 
onslaught, plus an album 
like East Side Story, 
Squeeze should be well on 
their way towards attaining 
the Supergroup status 
they deserve.O 
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DANNY JOE BROWN 


BEYOND THE MOLLY HATCHET ADVENTURE 


by Charley Crespo 


66 @ tsadream! had ever 
I since I left Molly 
Hatchet,” said Danny 
Joe Brown, former lead 
singer of the southern rock 
band, regarding his self- 
titled debut album. “Just to 
do it right. The music 
hasn't gone anywhere. I 
picked up where I left off. 
The direction is the way I 
would have had it on Beat- 
ing The Odds,’ he said 
referring to Hatchet’s first 
album without him. 

‘Lieweason Vlett 
Hatchet was because there 
were too many hands in 
the till,” he continued. “The 
Management was a total 
ripoff. I'll make sure my 
people get a fair share.” 

Danny Joe Brown was 
born and raised in Jack- 
sonville, Florida, an area 
that also spawned Molly 
Hatchet, the Outlaws, 
Lynyrd Skynyrd, .38 
Special, the Rossington 
Collins Band and the 
Johnny Van Zant Band. In 
the early’70s, when most of 
these groups were chugging 
away at the local night 
spots, Brown was also 
pumping away with a local 
cover band called Rum 
Creek. As it turned out, he 
spotted Molly Hatchet by 
chance while the band was 
playing a topless bar in 
Jacksonville. Shortly there- 
after he approached 
Hatchet’s Dave Hlubek and 
offered his services. 

“I auditioned by singing 
two Ronnie Van Zant 
(Lynyrd Skynyrd) songs 
and was hired on the spot,” 
the former carpenter re- 
membered. 


Brown stayed with the 
group for five years, two 
albums, and almost cease- 
less touring, here and 
34 


David Gahr 


because there were too many hands in the till.” 


abroad. After the split, he 
headed for his new house 
outside Thomasville, 
Georgia, which he shares 
with the wife he remarried 
and two baby sons. 

“Immediately, I began 
recuperating from the 
highway,” he recalled. ‘I 
was pretty worn out from 
all that touring. I stayed 
home and bought me a dirt 
bike and just went riding 
around to clear my head 
out.” 

There was never a doubt 
in Brown’s mind that he 
would find the right musi- 
cians to create another 
southern rock boogie 
band. John Galvin,a 
honky-tonk style keyboard 
player, sent him an unsoli- 
cited tape via the Hatchet’s 
fan club. Although the two 
had never met, when he 
listened to the tape, Brown 
knew it was “exactly what 


Td been dreaming of.” He 


then recruited Bobby 
Ingram, guitarist of the 
original Rum Creek, gui- 
tarists Steve Wheeler and 
Kenny McVay, a Jackson- 
ville teacher named Jimmy 
Glenn and former Outlaws 
bassist Buzzy Meekins. 
The result was a tight, 
rocking band that's 
anxious to hit the road and 
play all of the music world’s 
top venues. 

“We all write well to- 
gether and share all the 
writing and arranging.” 
Brown said. “It’s a miracle 
the way this group came 
together so efficiently.” 

Brown maintains, mean- 
while, that his present rela- 
tionship with Molly 
Hatchet is good. Each 
group attends the others’ 
concerts. 

“They're all coming to me 
for advice,” he said.O 


Union 
anadian born Randy 
Bachman first made head- 
way in the United States 
with the Guess Who, a pop 
band he formed in 1960 and stayed 
with for ten years, scoring hits with 
These Eyes, No Time, Undun and 
American Woman. His next major 
success was with Bachman Turner 
Overdrive and Taking Care Of 
Business, Let It Ride and You Ain't 
Seen Nothing Yet. Now he’s starting 
all over again with Union. 

Union is an outgrowth of 
Bachman'’s previous band, Ironhorse, 
which recorded two less-than- 
successful albums. 


Vocalist/keyboardist/songwriter 
Frank Ludwig, once of Canada’s hard 
rocking Trooper, and drummer Chris 
Leighton came with Bachman from 
the former band. The big news, 
however, is that Bachman has 
reunited with Fred Turner, with 
whom he founded Bachman Turner 
Overdrive in the early seventies. The 
new band is now rocking with the 
fever of B.T.O. 

“It’s ironic that Fred and I have 
come together again,” confessed 
Bachman. “It’s like we’ve never been 
apart. Somehow, subconsciously, we 
were following the plan.” 


Duran Duran 

“T was about to be thrown out of 
house and home, but my mum’s 
quite proud of me now,” says John 
Taylor, bassist and cofounder of 


by Charley Crespo 


Birmingham, said to be a melting pot 
of youth cultures. The five musicians 
walked into the club looking for a gig 
and later that evening they walked 
out with a management deal and 
their own independent record label. 
Duran Duran was originally a 
character in the Jane Fonda 
space/sex spoof film, Barbarella, “the 
one with the orgasmatron,” 
keyboardist Nick Rhodes says, 
pinpointing the character. Now, 
Duran Duran is a rock band that is 


quickly becoming the talk of England, 


Europe and Japan. In America, the 
band’s initial single, Planet Earth, 
became an instant favorite at rock 
clubs, long before it was available in 
the record stores. Early signs point to 
a lucrative future for Duran Duran. 


Holly And The Italians 

Early in 1979, Chicago-born Holly 
Vincent, leader of Holly and the 
Italians, decided that the moment 
was right to take her newly formed 
American rock & roll band to 
England to develop in an atmosphere 
of adventurous and progressive pop 
music. During the first months of 


Duran Duran, a three-year-old 
dance/rock quintet from 
Birmingham, England. 

Duran Duran were born in Rum 
Runners, a premier rock club in 


gigging, Holly drew considerable 
attention which led to a recording 
contract with a small company. Holly 
and the Italians recorded the debut 
single, Tell That Girl To Shut Up, ina 
tiny studio overlooking Wandsworth 
Prison. That single launched the 
group on a career that brought them 
home to the United States a 
seasoned, practiced rock band. 

After recording another single for a 
larger company and touring 
extensively in England, a tour billed 
as The Right To Be Italian Tour, Holly 
and the Italians came to New York to 
record their debut album. The result 
is The Right To Be Italian, a 
thunderous collection of pop tunes. 


Holly is now being compared to 
another American female rock singer 
who hit the states after succeeding 

in England — Chrissie Hynde of the 
Pretenders. 


Cold Chisel 

Cold Chisel is new to American 
audiences, but in its native Australia, 
the rock & roll quintet has been a 
solidly-established favorite for two 
years. The band’s first two albums 


went gold and platinum back home. 
With East, their third Australian LP, 
which is quadruple platinum in the 
country ‘down under Cold Chisel has 
decided to tackle the American 
market. 

The band’s first years were humbly 
spent covering heavy-metal tunes on 
the Adelaide club circuit. When they 
included an original song by 
keyboard player Don Walker into the 
act, their manager parted company 
with them. Life was lean and hungry 
at first, but finally Cold Chisel’s 
following began to grow and solidify. 
Fresh material was flowing from 
Walker’s pen, and Jim Barnes was 
winning local fame as a charismatic 
front man. 

In September 1977, the group 
signed a record deal and released its 
first single, Khe Sahn, a song which 
brought notice — and controversy. 
Khe Sahn described the experiences 
of a Viet Nam war veteran in 
unsparingly honest detail. The record 


‘went Top 20, despite Australian 


radio’s refusal to play it. 

Cold Chisel has since lightened up 
its musical thrust. No longer a heavy 
metal band, they now build a variety 
of musical textures around their 
songs. Barnes is a soulful singer and 
the group rocks to a familiar sound. 
If the Australian music scene gets 
more attention here following the 
recert successes of AC/DC and Air 
Supply, Cold Chisel will likely be a 
highlight. “a 
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fter twelve years in 

rock, the Allman 

Brothers Band is still 
in fine shape. A newalbum, 
Brothers Of The Road, and 
a summer concert tour 
found the pioneer southern 
rock band as sharp as ever 
with its new lineup. 

Back in the early days, 
Dickey Betts’ chiming, 
ringing guitar sound aided 
and abetted the slide gui- 
tar work of the late Duane 
Allman. Duane’s brother, 
organist Gregg Allman, 
sang tight and exact, 
slurring the blue notes for 
effect. Propelled by the late 
Berry Oakley on bass 
(Oakley and the elder 
Allman died in motorcycle 
accidents down home 
about a year apart) thun- 
der prevailed in the double 


drumming of Butch 
Trucks and Jaimoe. While 
Jaimoe floated in a jazzlike 
context, Trucks added 
much of the bottom with 
tight, precise timekeeping, 
not unlike military 
drumming measures. 


There are now two newer | 


generations of Allmans. 
One is comprised of alter- 
nate rhythm and lead gui- 
tarist “Dangerous” Dan 
Toler and bassist Dave 
“Rook” Goldflies, both of 
whom have been with the 
group Since late 1978. 
More recent additions in- 
clude multi-keyboardist 
Mike Lawler and drummer 
Frankie Toler, Dan's 
younger brother who re- 
placed Jaimoe early this 
year. 

As a member of the 


Dickey Betts often jams at rock and c&w clubs while 
on tour, including Trax and the Lone Star Cafe 


in New York City. 


by Russell Shaw 


‘while ae the s 


bears witness t 
hana aches Articul 


stage at a rec fon ro 
ee Rook v was pe UC 


ni 


porally nuceesatul 
ve ear to stuff that I 


oul but he 


relies on his instincts and 


never misses anything.” 
Goldflies himself must 
take part of the credit for 
the Allman Brothers cur- 
rent sound. He is a creative 
bass player and his role as 
floor and bottom for the 
diverse material this hard 


working band plays de- 
mands versatility and 
fluidity of the highest 


_ order. Rook is superior to 
- the task, casting his guitar 


in multiple roles and never 
losing that bedrock back- 
beat. 

The Allman Brothers 


Band find that along with 
bursts of musical fresh air 
from newer members, the 
group now prospers ina 
highly favorable business 
arrangement. John Scher, 
one of the major concert 
promoters in the nation, is 
their manager. 

“It’s a positive change,” 
says Rook. “Now, we're be- 
ing represented by a larger 
organization that has 
more people making phone 
calls, but also John is an 
honest, great guy.’ The 
band parted amicably with 
former management but 
feels confident in Scher’s 
hands. 

The group has an under- 
lying feeling of strength in 
the early eighties. As be- 
fitting some recent album 
titles, these enlightened 
rogues have reached for 
the sky, and the judgment 
is in. The Allman Brothers 
Band survives with their 
credibility and creativity 
intact.O 
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JUICE NEWTON 


ANGEL OF THE MORNING 


by Toby Goldstein 


“if you don't understand the record business, that's as unrealistic as saying you're a 


musician when you know nothing about music.” 


fter recording for six 
Ao and playing on 
the beer circuit for 
even longer, Juice Newton, 
the newest queen of coun- 
try-rock, has earned her 
place on both country and 
pop charts by being realis- 
tic and displaying an en- 
gaging performance style. 
“I've never been despon- 
dent about not having im- 
mediate success,” admit- 
ted the long-haired blonde 
vocalist. “I have questioned 
at times that] felt I could do 
as well as some other peo- 
ple, but I’m more business- 
oriented and I understand 
why artists aren’t where 
they think they should be. I 
just kept working and 
waited my turn. 


“That attitude’s part of 
my personality and my 
partner, Otha Young's per- 
sonality. We're not naive, 
we're very down to earth. I 
think that’s one of our ap- 


38 


peals in country music. To 
me, if you don’t under- 
stand the record business, 
that’s as unrealistic as say- 
ing you're a musician 
when you know nothing 
about music.” 

Juice’s soft Virginia- 
born accent softens, but it 
can't cover a determina- 
tion that kept her on the 
road and in the studio un- 
til her version of Chip 
Taylor's classic, Angel of 
the Morning went straight 
to number one. Its success 
has been matched by her 
latest album, Juice, and 
follow-up single, the rocka- 
billy-flavored Queen of 
Hearts. Instead of pulling 
her bus to the once familiar 
one-night stands at beer 
halls, she now entertains 
in places like the glass- 
deco enclave of New York's 
Savoy. 

“T like to work,” Juice 
says, despite having given 
up a rare day off to doa 


round of interviews. “I’m 
very happy we have these 
hits because it allows me to 
work better places and to 
pay our musicians more, 
because I want to make 
sure everyone feels being 
away from home this much 
is worth their while. Some 
of our boys are married or 
they have steady girlfriends, 
and I don’t want them to 
feel they're being deprived. 
I think that’s important, 
because if you’re unhappy 
at home that’s one thing, 
but if you’re unahppy and 
away from home...” her 
eyes widen as she considers 
that unpleasant possibility. 
It’s fortunate that Juice 
claims to have hotel living 
“down to a science,” be- 
cause she’s seen the inside 
of her Burbank, California 
house for less than five 


weeks since last Christmas. 
Juice’s current album 


and Take Heart, her third 
Capitol release, show her 


ability in mastering many 
different aspects of pure 
and hybrid country music. 
She lends a twang to an- 
other Chip Taylor song, 
Any Way That You Want 
Me, which was recorded by 
the Troggs in the mid- 
1960s. On Juice she au- 
thentically renders Elton 
John's Country Comforts 
and performs one of her 
favorite Everly Brothers 
songs, All I Have To Do Is 
Dream. Although Otha and 
occasionally Juice herself 
write and record original 
numbers, she’s quite con- 
tent to base her reputation 
on.being an interpreter. 

“I don’t feel any pressure 
to have my tunes on an 
album that I do. I look for 
good songs, period. Just 
because you write, it 
doesn’t mean that you 
write good stuff! There’s a 
million good songs out 
there, old and new. 

“I was never pushed into 
country music, or raised on 
it, but it seems to bea 
natural kind of music for 
me. I sang folk music, rock 
‘n’ roll and rhythm ’n’ blues, 
but I have no touch for 
performing blue-eyed soul. 
But country ’n’ western, 
country-rock, rockabilly — 
just seem to come out right 
for me. I think their themes 
are genuine, more down to 
earth, human everyday oc- 
currences, and are subjects 
you can identify with. I 
think it’s very good for 
artists and the listening 
public to have become 
more aware of America’s 
true music.’ And Juice 
makes it clear, in a song 
she'll soon record called It 
Ain't Country, that ifatune 
doesn't have that down- 
home feeling, it may be OK, 


but it ain’t authentic. 
Since Juice Newton’s 


definition of country mu- 
sic is a generous one, she 
doesn't have to worry 
about compromising her- 
self through “‘crossover’”’ 
success. The diversity of 
her albums reflect the way 
she lives. ‘I like good 
French food but I also eat 
hot dogs from a street ven- 
dor. I like to travel for fun 
when I have time. I dress 
this way (in jeans and cow- 
boy boots), I dress other 
ways. I wear my hair up, I 
wear it down. I have an 
eclectic approach to living 
and to music, and I think 
it’s a healthy way to be. And 
] intend to stay that way.’ 


Exclusive Feature: Top Ten Countdown Of The Hitmakers 


Lynn Goldsmith 


~~ Dave Holland, drummer, Judas Priest 


Compiled by 
Bob Grossweiner 


Each month, Hit Parader 
features the all-time 
favorite recordings from 
the turntables of today’s 
most popular artists. This 
month, we give the 
drummers some: Herman 
Rarebell, Eric Carr and 
Dave Holland. 


1. Nether Lands, Dan Fogelberg 
2. Dixie Chicken, Little Feat 
3. India, the Movies 
4. Abraxas, Santana 
5. Home Plate, Bonnie Raitt 
6. Court and Spark, Joni Mitchell 
7. Dark Side of the Moon, Pink Floyd 
8. Hydra, Toto 
9. Symphony No. 93 in D and 
_ Symphony No. 94 in G “Surprise,” by 
_ Franz Joseph Haydn, performed by the 
_ Cleveland Orchestra, Szell 1 
_ 10. Symphony No. 6 in b, Op. 74 
“Pathetique,’’ by Peter Ilyitch 
Tchaikovsky, performed by the Berlin 
Philharmonic Orchestra, Karajan 


Eric Carr, drummer, Kiss 


HIT PARADER ROCK POLL 


WIN FREE BILLY SQUIER 
(Don't Say No) 

or BLUE OYSTER CULT 

(Fire Of Unknown Origin) LPs 


On the coupon below list your three 
favorite rock acts, the acts you would most 
like to read about in Hit Parader. Not only 
will this help us provide the kind of 
coverage you want, but in our January, 
1982 issue we will announce the winner: 
THE MOST POPULAR ROCK ACT IN 
AMERICA! 

Also on the coupon check the album of 
your choice. Each month we will choose 
twenty respondents at random and mail 
out the free LPs. 

Entries received after November 1, 1981 
are not eligible. 


1. Presence, Led Zeppelin 

2. Houses of the Holy, Led Zeppelin 
“To me, Led Zeppelin is the definitive 
heavy metal band, and | think John 
Bonham was just about the best rock 
drummer there ever was.” 

3. After the Goldrush, Neil Young 

4. Harvest, Neil Young 
“Neil Young’s music always had special 
meaning to me because his lyrics spoke 
to me.” 

5. Led Zeppelin II, Led Zeppelin 

6. Led Zeppelin I, Led Zeppelin 

7. Close to the Edge, Yes 
“IT always liked the intricate harmonies 
and musical arrangements here. Also, I 
admire the drummer, Alan White.” 

8. Sgt. Pepper’s Lonely Hearts Club 
Band, the Beatles 
“Tm a Beatles fan from day one. It was 
hard to pick my favorite Beatles LP and 
aan Pepper stood out overall as a one- 
of-a-kind album.” 

9. A Good Feelin’ to Know, Poco 
“This album contains a lot of happy 
country-rock music.” 

10. Outlandos d'Amour, the Police 
“This album contains what I consider 
to be their best material. It hasso much 


List your three top rock acts and 
mail this coupon to: 
Hit Parader 
Chariton Bldg. 
Derby, CT 06418 


energy, and as a drummer, I find 1. 
Stewart Copeland’s style unique.” 2 
3. 
Herman Rarebell, drummer, 

Scorpions Name 

1. Physical Grattifi, Led Zeppelin Radrase 

2. Houses of the Holy, Led Zeppelin 

3. Bad Company, Bad Company City Age__ 


4. Run With the Pack, Bad Company 
5. The Who Sings My Generation, the 
Who 
6. A Night at the Opera, Queen 
7. Yer’ Album, the James Gang 
8. “But Seriously, Folks...”, Joe Walsh 
9. The Long Run, Eagles 
10. Best of the Easybeats, the 


Easybeats 


Slater oe ZI ee 
O BILLY SQUIER 0 BLUE OYSTER CULT 
Would you rather get (choose one): 


C additional! articles (less song lyrics) in Hit Parader 
0 additional song lyrics (less articles) in Hit Parader 
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HiT PARADER’S 


RICK DERRINGER ... THE WIZARD 


The Hit Parader staff issues this 
challenge: We dare the rock stars to 
take us on in sports competition. 
Various events include pinball, ping 
pong and pool. Other sports will be 
considered, including mud 
wrestling (with the proper party, of 
course). Results will be announced 
in these pages. 


Rick Derringer used to have a 
pinball machine called Atarians in 
the dining room of his Greenwich 
Village duplex, so the Hit Parader 
pinball experts challenged the rock 
singer/guitarist/producer/composer 
to a best of three. We braved 
daylight (Derringer operates on 
rock & roll time and generally 
wakes up just before 2 p.m. to 
catch his favorite soap opera, One 
Life To Live) and headed for a bar 


©Gary Gershoff 


called Nobody's, where we hit 
Williams’ Phoenix machine and 
downed a few beers. 

“It sounds good,” Derringer said 
confidently, as we inserted two 
quarters. 


The ball moved slowly on the 
filthy game board, and the 
powerless bumpers squeaked 
unmercifully. 

“It doesn’t look good,” he said, 
sizing up the competition after Hit 
Parader'’s second ball. “It doesn’t 
say anywhere whether it’s a three 
ball or five ball game.” He was 
nervous; we knew we had him. “T'll 
pray it’s a five ball,” he said, after 
dropping his second consecutive 
low scoring ball. 

“He's only 170,000 ahead,” Rick 
said with mock confidence at the 
end of the game’s third round. 


All those gold and platinum 
records on his living room wall for 
his work on Johnny Winter and 
Edgar Winter records couldn't help 
him. Hit Parader went on to 
trounce the rock star in two of 
three games. We then beat him 
again in a Space Invaders match, 
just to get the point across. 

“I wore the wrong shoes,” he 
concluded, with his head down. 


Derringer is now working with 
new management and a new record 
company. His next album will trace 
the life and times of a fictitious but 
familiar rock singer through a 
series of songs. The story line may 
or may not be inspired by his 
fascination with daytime TV 
dramas, but it will definitely not be 
about a pinball wizard.O 


Rick Derringer: “I wore the wrong shoes,” 


he Kinks have been 

playing rock and roll 

long enough to quali- 
fy as a genuine institution. 
Since 1964, when they ar- 
rived on the heels of the 
Beatles with their first 
smash, You Really Got Me, 
one of the raunchiest rock 
records ever released 
(especially at the time), 
people have expected the 
Kinks to stick around and 
stick with it. And, they 
have, but, although they've 
released over 25 albums, 
those same people who love 
them, have taken the Kinks 
for granted. 

Dave Davies, the Kinks’ 
lead guitarist, is often 
taken for granted, too. 
While his more celebrated 
brother Ray, who writes 
and sings most of the 
group’s material, receives 
most of the praises and 
media attention, Dave’ has 
been content to churn out 
scorching riffs and occa- 
sional vocals with the 


group. 


Dave Davies on the early days: “If we were lucky 


maybe we'd only have to go on stage for ten minutes.” | 


as Arthur, Lola, Low Bud- 
get, Misfits, and, recently, 
the live One For The Road. 
Dave recalled the Kinks’ 
very early days, when teen- 
aged girls screamed and 
swooned over anyone who 
had a British accent and 
played guitar. 

“It was funny, and it was 
silly,” Dave remembered 
about the mid-’60s. “It got 
to a point where we started 
thinking that if we were 
lucky, maybe we'd only 
have to go on stage for ten 
minutes. We had competi- 
tions to see who could stay 
on stage the least amount 
of time. That’s really bad.” 

But still, there must have 
been a reason for sticking 
it out, and that, ofcourse, is 
because the music grew as 
the band matured. In the 
‘70s, the Kinks recorded 
some memorable concept 
albums such as Preserva- 
tion (Acts 1 and 2), and 
Soap Opera. In the most 
recent years, the Kinks 
have honed their hard rock 


KINK OF THE HILL 


“Rock And Roll Has Helped Keep Me Young.” 


Last year, however, Dave 
Davies chose to step out 
from the shadow long 
enough to record his first 
solo album, AFL 1-3603, 
named after its RCA Re- 
cords catalogue number. 
Dave sang, wrote and pro- 
duced the entire record 
and played most of the in- 
struments on it. 

Now, both Dave and the 
Kinks are back. The Kinks’ 
latest single, Better Things 
b/w Massive Reduction, 
was released in England in 
June, and a new album, 
recorded in the studio, 
should be out by the time 
you read this. Dave's 
second solo albunn, 


| by Jeff Tamarkin 


Glamour, also hit the 
streets in June, and Dave 
spoke to Hit Parader about 
his work as both solo artist 
and Kink extraordinaire. 

The first thing most peo- 
ple want to know about 
Dave is why he waited over 
15 years to put out solo 
records. 

“I think it was aquestion 
of everything sort of com- 
ing together at the same 
time,” he replied. “Before, 
my writing was a bit scat- 
tered, and I suppose it 
came together.” Davies 
adds that he just felt it 
would be good to wait until 
“the "70s ended.” 

He doesn’t think that his 


writing has been too influ- 
enced by his brother Ray..“I 
like to think that my writ- 
ing style is different from 
his,” he said, although he 
admitted that he and Ray 
have some things in com- 
mon. For instance, “I think 
our goals are similar,” he 
said. “How we get there 
might be different, but I 
don't think that really mat- 
ters.” 

Dave was primarily in- 
terested in talking about 
his solo work, but he was 
eager to talk about the 
group that he and his 
brother started almost 20 
years ago, the group that 
has recorded such classics 


chops, and have met their 
potential. Their music can 
be hard and fast but it can 
also be melodic and witty. 
As the Davies brothers ap- 
proach their late thirties, 
they get more adept at 
songwriting, singing, play- 
ing their guitars and lead- 
ing their band. 

Did Dave Davies ever ex- 
pect, in 1964, that he'd still 
be a Kink in '81? Will he 
still be one at age 50? 

“Oh God,” he answers, a 
bit surprised, ‘I never 
thought I'd be doing this at 
33! That’s a depressing 
thought. But I don’t feel old 
at all. Rock and roll has 
helped keep me young.’O 
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The Beatles 

Twenty years ago the late Brian 
Epstein discovered the Beatles 
playing in a Liverpool club called 
the Cavern. Today, the city may get 
around to naming some streets 
after the five musicians who woke 
up the otherwise sleepy, working 
class town. The Liverpool City 
Council highway committee voted : 
by the slimmest of margins recent- 
ly — ten to nine — to recommend 
naming streets after Epstein, Paul 
McCartney, Ringo Starr, George 
Harrison and the late John 
Lennon. Furthermore, the com- 
mittee went on record in favor of 
naming another street Beatles 
Way. At the present time, there are 
no streets or monuments in Liver- 
pool named after the Beatles, and 
the Cavern was torn down years 


Finally some hometown recognition for the Beatles. ago. 


The Cars 

Three platinum-plus albums and many big concerts down the road, 
the Cars haven't forgotten the early days in Boston, where WBCN-FM 
was the first to air the band’s tapes before any record companies took an 
interest. Drummer David Robinson produced a demo tape by the Vinny 
Band, whose tapes were also piayed on WBCN, and worked ona single by 
Boy's Life, 1 Found Her b/w Two Doors Down. }or an independent label. 
Guitarist/singer Ric Ocasek, meanwhile, produced a single by the New 
Models titled Permanent Vacation b/w Shattered Windows tor Modern 
Method Records, and lead guitarist/singer Elliot Easton produced a 
three-song single for the Dawgs, another Boston-based band. The Boy's 
Life and New Models tunes were cut at a studio The Cars recently 
bought; the facility is now being renovated. The Cars spent the summer 
recording the group's fourth album, slated for a fall release. 


Lynn Goldsmith 


Read our Hotline to learn how the Cars — 
spent their summer vacation. 


The Clash 
The Clash followed two weeks of 
concerts in New York with a week 
of shooting — films, that is. Kosmo 
Vinyl, the group’s tour manager, 
has described the film as a rap 
western in which the characters | 
use words instead of guns. We like 
the sound of it, put-on or not. A lot 
of footage was shot at the New 
York concerts, and by press time, 
more was shot in Harlem and in 
Brooklyn's Jamaican community. 
The English new wave rock 
band was originally scheduled to 
play a week of shows at New York’s 
Bond International Casino, but }| | 
when city officials cut the rock. 
club’s capacity in half after the 
shows had sold out, the group 
opted to stay in town the extra 
week to make sure all ticket-hold- 
ers got to see them. 


‘The Clash took time out for some film work during their stay in New York. | 
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NOTHING EVER 
GOES AS PLANNED 


(A& recorded by Styx) 


DENNIS DE YOUNG 


What-cha gonna do when the sun 
goes down tonight 
You'll hit the same old clubs 
Rap that same old trash that’s right 
You’ve got them real silk shirts and 
them baggy pants 
Dago shoes in the colors that match 
But the girls are acting bored 
And you're feeling like you’re going 
to lose 
You've got the G.Q. Blues. 


You get up every morning 
And you go to work each day 
Been doing the same damn job 
For ten long years this May 
You’ve been working and saving for 
your Jamaican dream 
Paradise is waiting across the sea 
But when your plane lands 
» Montego turns to Monsoon 
You've got the Island Blues. 


*Cause nothing ever goes as 
é planned 
It’s a hell of a notion 
Even Pharaohs turn to sand 
Like a drop in the ocean 
You’re so together 


A WOMAN IN LOVE 
(It’s Not Me) 


(As recorded by Tom Petty & The 
Heartbreakers) 


TOM PETTY 
MIKE CAMPBELL 


She laughed in my face 
Told me goodbye 
Said “Don’t think about it 
You can go crazy 
Anything can happen 
Anything can end 
Don’t try to fight it 
Don't try to save me.” 


She’s a woman in love 
She’s a woman in love 
And he’s gonna break her heart to 
pieces 
She don’t wanna see 
She’s a woman in love 
But it’s not me. 


_. Well alright 
Do what you want 
Don’t try to talk 
Don’t say nothin’ 
She used to be the kind of woman 
You have and you hold 


You act so civilized 
But every time that things go wrong 
You’re still surprised 
You’ve done your duty and paid a 
fortune in dues | 
Still got those Mother Nature’s 
lues. 


| strut around the stage like a little 
_ king tonight 
They'll scream for every word and 
every note that’s right 
But when the show is over and I’m all 
alone 
Can’t reach my baby on the 
telephone 
And everywhere | look Mister 
Loneliness is in the news 
I’ve got the Big Star Blues, boy. 


Nothing ever goes as planned 
It’s a hell of a notion 
Even Pharaohs turn to sand 
Like a drop in the ocean 
I’m so together 
And | act so civilized 


But every time that things go wrong 


I’m still surprised 
I've done my duty 
I’ve paid a fortune in dues 
Still got them Mother Nature’s 
Blues. 


Copyright ©1981 by Stygian Songs. 
All rights administered by Almo 
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She could understand the problem 
She let the little things go. 


She’s a woman in love 
She’s a woman in love 
And he’s gonna break her heart to 
pieces 
She don’t wanna know 
She’s a woman in love 
She can’t let go. 


Time after time 
Night after night 
She would look up at me 
And say she was lonely 
| don’t understand the world today 
| don’t understand what she needed 


| gave her everything she threw it all 


away 
On nothing. 


She’s a woman in love 
She’s a woman in love 
And he’s gonna break her heart to 
pieces 
She don’t wanna see 
She’s a woman in love 
But it’s not me 
She’s a woman in love. 


Copyright ©1981 by Gone Gator 
Music/Wild Gator Music. All rights 
reserved. Used by permission. 


SONGWRITERS: 
Send your name and address for free 
information on becoming a song-writer 
ahd getting your songs recorded. 
NASHVILLE MUSIC 
PRODUCTIONS, 4701 Trousdale Dr., 
Studio CR, Nashville, TN 37220. Tel. 1- 
(615) 385-3726. 


'REWARD 


4 Js what you get when you read our informative. 
] factual booklet on records, songs, publishing. 
recording. Write for FREE information. 


MUSIC WORLD, Bor103 Sharon, Mass. 0206 
WA N TE D 


POEMS SONGS & RECORDS 


Ri LARGEST SONG STUDIO wants to see your 
material aed special training needed Write the words 
as you feel them. Well inform you if they qualify for 
MUSIC and RECORDING. WE NEED SONG-POEMS. All 
types-ballad. rock & roll. sacred. rhythm & blues. country 
western. etc Examination and advice FREE. Send poems to 


Five Star Music Masters, 101 Tremont, Dept. 3 Boston, Mass. 02108 


BORDERLESS BILLFOLD PHOTOS 


FULL COLOR: NO:IMIT 
FAST 
FOR SERVICE 


rints on silk finish paper. Any photo copied 
eh x 14 or smaller) Send color photo. neg or slide 
One pose per order, Your original returned Add 50¢ fo 
turst class service MONEY BACK GUARANTEE 


UReEN PicrURE DEAN STUDIOS Dept. F-58 


ROUNDED athe 543 Sixth Ave.,Des Moines. lowa 50302 


‘How to WRITE SELL and PUBLISH 


YOUR OWN SONGS 


Learn how to write songs correctly; How to get them 
recorded; How to sell and promote them. Secrets and 
+ methods used by professionals. Information FREE. 


| Ace Publishing, Box 64-H, Boston, Mass.02101 


1.D. CARDS 

YOUR PHOTO. FINGERPRINTS —_- 

VITAL STATISTICS AND SIGNATURE 
‘SEALED IN PLASTIC FINEST AVAILABLE 
DIPLOMAS & CERTIFICATES 


HIGHEST QUALITY PARCHMENT TYPE PAPER 
MANY TO CHOOSE FROM WRITE TODAY' 


SPECIALTY DOCUMENT COMPANY 
PO BOX 5684 
Siblctsiasts Uh 9 


HOW TO BREAK INTO 
RADIO BROADCASTING 
WITH NO EXPERIENCE 


Successful Disc Jockey reveals secrets of how 

you can get your Broadcasting License and a 

Radio job with absolutely no training or experience! 
Send $6* for NEW GUIDE to: 

Morris Enterprises, P.0. Box 1146 Dept: A Chico, CA 95927 


CA$H FOR COMIC BOOKS 


iy? Do you have comics coflecting dust in your attic, basement or 


garage? Turn that stack of comic books into cash. 
% Top dollar paid for your comics x 
1930's, 40's, 50's. 60's comics wanted — No collection too 
large or small. Send us a list: title, Feat Bt and condition. 
Call or write: COMIC DETECTIVE'S 
P.0. Box 7944, San Francisco, CA 94120 © vi707) 542-7867 


IDEAL GIFT FOR YOUR FAVORITE 
GUITARIST, BAND OR YOURSELF ... 


GAUGES 


IMPRits iED 


weoum \  SUITAR 
HEAVY PICKS 
X HEAVY 


FOR SAMPLE OF 12 DIFFERENT PICKS & PRICE LIST FOR PICKS 
STRINGS MICROPHONES & MUSICAL ACCESS SEND $1.00 TO 
SOUND & STAGE INC. P.O. BOX 34°P 
FANWOOD, WJ. 07023. 


"2700 CELEBRITY ADDRESSES 


Write to your favorite celebrities at their 
exclusive personal address. All 2700 are 
verified current addresses of top Movie, 
T.V., Sports, Recording, Literary, and Po- 
litical Celebrities. The positive answer 
for photo & autograph collectors! Send 
$2.00 for list of names to: 
A.C.S 


Post Office Box 75151, Dept. HP 
Los Angeles, California 90075 


ee NOT BE FOOLED BY CHEAP IMITATIONS 
ONLY...THE GENUINE UNI-PHOTO ID 
Ae FULL COLOR-GUARANTEED RESULTS 
DETAILS/25¢: for 24 hr. Proc~send $9, photo, 
ion, $1.00 for postage 
and handling to: 0, dept. HP11 
box 6680, , OK 73163 


Semple sédreve 
1) 


Active protein 
is absorbed 
right into 
your hair. 


YOUR HAIR f 
CANBE | 


LONGER, 


STRONGER & 
THI CKE R ‘in just one week. 


“Hairlong’’ protein lotion is actually sucked up by 
each individual hair to strengthen and thicken your 
hair up to 36% more. Makes it stronger, more 
flexible, and more stretchable; more brushable and 
combable so it resists splitting and breaking. You'll | 
watch as day by day your hair gets. thicker, 
stronger, longer with a healthy looking sheen that 
will be admired by your frends. , 

Try “Hairlong.”’ You'll find it everything we prom- 
ise or your money back. Contains no unpleasant 
grease or drying alcohol. 


MONEY BACK GUARANTEE 


“Hairlong’’ protein lotion must do everything we 
Say it does — make your hair thicker, longer, and 
more beautiful — or we will gladly refund every 
penny you paid for it. Send just $3.98 for a full two 
months supply. Add 50¢ for postage and handling. 


Hairlong, Dept. M528 
175 5th Ave.,NY, NY 10010 
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ENUINE UNI-PHOTO ID 


my heart 
You'll just tear it apart. 


Movin’ in for the kill tonight 
You got every advantage when they 
put out the lights 
It’s not so pretty when it fades away 
’Cause It’s just an illusion in this 

passion play | 
I’ve seen you burn ’em before. 
(Repeat chorus) 


So you think you got it all figured out 
You're an expert in the field without 


FIRE AND ICE 


(As recorded by Pat Benatar) 


TOM KELLY 
SCOTT SHEETS 
PAT BENATAR 


Ooo you’re givin’ me the fever 
tonight 
1 don’t wanna give in 
I'd be playing with fire 


You forget, I’ve seen your work a doubt 
before But I know your methods inside and 
Take ’em straight to the top out 


Leave ’em cryin’ for more 
I've seen you burn ’em before. 
Fire and ice 
You come on like a flame 
Then you turn a cold shoulder 
Fire and ice 
| wanna give you my love 
But you'll just take a little plece of 


| DON’T NEED YOU 


And | won't be taken in by fire and 
ice. 
- (Repeat chorus) 


Copyright ©1981 by Rare Blue 
Music, Inc./Blg Tooth Music Com- 
pany/Discott Music/Denise Barry 
Music. 


| don’t need your lovin’ arms around 
me 
Oh all | need is to be free 
That’s what | keep telling myself 
And | tell you, you don’t need me. 


1 don’t need children in my old age 
No, like cluttered leaves around a. 
tree 
And | don’t need you baby 
And | know you don’t need me. 


But we both want it bad enough 
Yes we both want it don’t we 
| don’t need you baby — 

And | know you don’t need me. 


We don’t need each other baby 
We don’t need each other baby 
Ordowe. — 


(As recorded by Kenny Rogers) 


RICK CHRISTIAN 


| don’t need you 
| don’t need friendship 
| don’t need flowers in the spring | 
| don’t need you 
And you surely don’t need me. 


1 don’t need love and affection 
And | don’t need peace and harmony 
| don’t need you 
And you surely don’t need me. 


But we both want it bad enough 
~ Yes we both want it don’t we 

| don’t need you baby 
And | know you don’t need me. 


JUST BE MY LADY 


©Copyright 1978 by Bootchute 
Music. 


Til death do us part 
You can have my heart forever 
And that’s a long, long time 
Just be my lady 
| said all that I’m going to say 
Just be my lady 
Just take my hand 
And I'll lead the way - 
Just be my lady | : 
_And there’s no better time to start | 
than today, today 
Just be my lady 


(As recorded by Larry Graham) 


LARRY GRAHAM 


Just be my lady 
Everything will be alright 
Just be my lady 
| love you every day and night 
Just be my lady 


| promise you that everything will be All mine 
alright Just be my lady 
Just be my lady All mine 
That’s really what you ought to do _ Just be my lady 
Just be my lady All mine 
This love | have was meant for you Just be my lady 
Just be my lady All mine 
Everything you ask of me Just be my lady 
Sweetheart Ill do for you All mine. 


My promise to you Is I'll always be 


true 
No matter what no one, no one tries Copyright ©1981 by Nineteen 
to do Elghty Foe Music. 


WHAT BECOMES A LEGEND MOST? 


TED NUGENT 
TALKS ABOUT HIT PARADER T-SHIRTS 


HIT PARADER scooped the world in November by announcing that Ted Nugent was planning a live LP 
(INTENSITIES IN TEN CITIES) by recording his concerts during a series of Midwestern club dates. 


Ted also told us that he had just finished a physical exam: ‘The doctor said I'm like a specimen of perfect 
health. We did this treadmill exercise, you know, where they have you walking at increasing speed and angle to 
wear you out so they test you under exhaustive conditions. They had to give up. The doctor said, ‘We don't have 
time to wear you out. We did it for 15 minutes and | was still honking, you know.?” 


We've found that everything about Ted is remarkable, particularly his impeccable taste in clothes. From loin 
cloths to army fatigues the man is unquestionably a trend setter. When we asked The Nuge what he wears when 
he really gets duded up, he uncovered this HIT PARADER T-SHIRT. Instantly things started happening, things 
even we can't explain. 


You can check out the reaction for yourself. 
These T-Shirts are not the cheapo, fadeaway, 
wash today-gone tomorrow imported ripoffs, 
but genuine American-made polyester/cotton 
blend. All shirts come in adult-sized Small, 
Medium, Large and Extra Large in black with 

glittering lettering. 


So send in your hard-earned dough today and 
become a legend. You don't want people to 
think you're into classical music do you? 


ONLY $6.95 EACH 


(plus 50¢ postage & handling) 


des eed ashe leds daplgh ell alendmterndpsaplogalaletlelgleaeltadie hl : 


SHIT PARADER T-SHIRTS DEPT HP1181 
CHARLTON BUILDING, DERBY, CT 06418 


Enclosed please find S.......... Ct. residents add 74% sales tax 


the following 
T-shirt (s): 


Please send me 
8 
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f PHOTO ID 


SEALED IN PLASTIC 


exmnes O All States and Provinces 
cs < 


sinTHOA 


* CUSTOM-MADE WITH YOUR PHOTO 


* USE ANYWHERE, ANYTIME 
FOR POSITIVE IDENTIFICATION 


Ler 


DENT! 


oN ‘at sO 


24-Hour Service ® Moneyback Guarantee 


—FREE BIRTH CERTIFICATE — 


SEND $6.00, Name, Address, Sex, 
Height, Weight, Color Hair, Eyes, 
Birthdate & Small Photo. 


$ 2 or more 
($5.00 EACH 


if you wan? more Information send 25¢ 


CARDINAL PUBLISHING, DEPT. 400 
BOX5200 « JACKSONVILLE, FLORIDA 32207 


PHOTO ID 
Poems Needed 


FOR SONGS & RECORDS 


PUBLISHING CONTRACT eee cid bi ae ma- 
terial. Send your best poem FRE 
evaluation to: HOLLYWOOD SONGWRITERS SERVICE, 
y Dept. C 6253 Hollywood Bivd., Suite 1117, 
pHollywase, Calif, 90028 (Corner Hollywood & Vine) 


BOOKS & PUBLICATIONS 


ROCK MUSIC BOOKS AT DISCOUNT PRICES. 
VAN HALEN $9.95, ZEPPELIN COMPLETE 
GUITAR $7.95, AC/DC BACK IN BLACK $7.95, 
THE CLASH $7.95, AEROSMITH COMPLETE 
$10.95, BEST OF NEW WAVE $7.95, BLACK SAB- 
BATH SHATTERING SOUNDS $7.95, HENDRIX 
NOTE FOR NOTE $5.95. Send check or money 
order 50¢ for catalog. DISCOUNT MUSIC 
WAREHOUSE; P.O. Box 212C; Lindenhurst, NY 
11757 


Want To Be A SINGER? 
|. MUSICIAN? SONGWRITER? 
Get started NOW by ordering the Official 
Singer / Songwriter Directory. Contains hun- 
dreds of names, addresses, phone numbers of 


Booking Agencies, Music Publishers, Personal | | § 


Managers, Record Companies, Recording 
Studios, Talent Promoters. Covers New York, 
Los Angeles, Nashville. Send $5.00 to: 
COUNTRY LISTS, DeptHPo11 2401 Granny 
White Pike, Nashville, TN 37204. 


PLAY GUITAR 


with the easy 


ONLY 20 MINUTES A DAY | 
The Text» a Big 8:11” 
Book -32 Pages Of Fact & Fun 
Music From AtoZ 
The Tape» a sominute 
Cassette Chock-Full OF 


Information That Makes 4¢ 
Easy For You To Play Guitar 


Text and Tape Only $995 
PP rik Porrertetted walla et ENE Ararat 


Mail Today To: 


AdComm Inc. 
P.O. Box 1303 
Pittsfield Ma.01202 


* include $1.50 shipping « 
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’LL DO ANYTHING 
FOR YOU 


(As recorded by Denroy Morgan) 


BERT REID 
RONALD MILLER 


Nothing in the world that | won't do 
Pil give the world to you 
If you want me to 
I'll do anything. 
r'li do anything for you 
_ Vil give the world to you 
If you want me to 
Pil do anything for you 
I'll give the world to you 
If you want me to. 

They think I’m a fool 
’Cause | do so many things for you 
But they don’t know the reason why 

1 do all the things | do for you 
Maybe they'll never see 
The things you do for me 
The way you make me strong 
Whenever things go wrong 
When you stand by my side 
How you relax my mind 
And show me what to do 
To make my dreams come true. 
rll do anything 


ARE YOU SINGLE 


(As recorded by Aurra) 


STEVE WASHINGTON 
CURT JONES 
STARLEANA YOUNG 
PHILIP FIELDS 
JENNIFER IVORY 


Are you single 
Are you available for me 
Are you single 
Available for me to see. 
Well now curiosity has taken control 
of me 
| want you to know 
And | wonder if we have 
Any possibilities to feel 
Tell me so 
Now from what I can see 
You seem to be just what I’ve been 
searching for 
Hoping as the night goes on 
Communications will be strong 
| wanna know much more ’bout you 
baby. 
I’ve been watching the way you 
move 
Baby you’re so smooth 
(Oh | like the way you move yeah) 
When I see you dancing across the 
floor 
| know you’re what I’m looking for 
Tells me that you’re looking for 
someone too 
My intuition tells me that you’re 


Anything you want me to 
lll do anything ~ 
There’s nothing in the world 
That | won’t do for you. 
‘hope very soon. 
You’il see all the love | have. for you 
I’ve been holding some ihside 
‘Cause | thought it was too much for 


you 
The love | have inside 
! will no longer hide . 
Because | trust in you 
Whenever things go wrong 
Stay right by my side 
*Cause you relaxed my mind 
And showed me what to do 
To make my dreams come true. 
(Repeat chorus) 
ll do anything for you 
lll give the world to you 
If you want me to 
li do anything for you 
I'll give the world to you 
if you want me to 
Vil do anything 
I'll do anything 
Doo doo doo doo doo doo doo doo 
Anything for you. 


Copyright ©1981 by Big Seven 
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single 
I'd like to mingle if you’re all alone 
tonight 


Are you single 
Are you single 
Are you single 
Are you available for me 
Are you single 
Available for me to see. 


Well | know this situation is familiar 
to you baby 
Men approach you ali the time 
With only one thing on their minds 
Yes | know 
Further reason for your hesitation Is 
quite real 
Because men don’t live up to your 
expectations my dear. 
I’ve been watching the way you 
move 
’ Baby you’re so smooth. : 
(Oh I like the way you move yeah) 
When | see you-dancing across the 
floor 
| know you're what I’m looking for 
Tells me that you’re looking for 
someone too 
My intuition tells me that you’re 
single 
I'd like to mingle if you’re all alone 
tonight 
Are you single 
Are you single tonight. 


Copyright ©1981 by Red Aurra 
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Please say it’s all right 
We’ve got the time 
*Cause | got a man with a slow hand 
- 1 got a lover with an easy touch 
I've got somebody who will spend 
some time 
Not come and go in a heated rush 
I’ve found somebody who will 
understand 
When it comes to love 
| wanna slow hand. 


~ SLOW HAND 
(As recorded by The Pointer Sisters) 


MICHAEL CLARK 
JOHN BETTIS 


As the midnight moon was driftin’ 
through 
The lazy sway of the trees 
i saw the look in your eyes lookin’ 
into mine 
Seein’ what you wanted to see 

Darlin’ don’t say a word 

‘Cause | already heard what your 
body’s sayin’ to mine 

I’m tired of fast moves 

I've got a slow groove on my mind 
| wanna man with a slow hand 
| wanna lover with an easy touch 
| want somebody who will spend 
some time 
Not come and go in a heated rush 
! want somebody who will 
understand 
When it comes to love 
! wanna slow hand. 


If | want it all night 
Please say it’s all right 
It’s not a fast move 
But a slow groove on my mind. 


’Cause | got a man with a slow hand 
! got a lover with an easy touch 
’'ve got somebody who will spend 
some time 
Not come and go in a heated rush 


understand 
When it comes to love 
| wanna slow hand. 
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On the shadowed ground with no 
one around 


Light up my life with a passion burst 
All night I’m yearning flames keep 
burning 
’Cause my temperature is high 
Yes it’s right never wrong 
Just keep on 
Hug me, love me, hug me, squeeze 
me tight 
I like the way I have been treated 
You make me feel as though I’m 
truly needed 
But down the line that might cause 

great confusion 
And if it does baby here’s the 
solution. 
(Repeat chorus) 


SWEET DELIGHT 


(As recorded by Woods Empire) 


FLOYD DIXON JR. 
MARVIN CHARLOT 


My yes it’s nice when you spend the 
night 
Just ail night lovin’ kiss and huggin’ 
til the morning light 
Caress me tight don’t prolong 
Feel it coming on 
Love me, hug me, love me through 


the night 
| like the way you do what you’re You should go ‘down ineianecte 
doin’ book of sexy lovers, 


kiss and huggers 
*Cause you’re destined to make a 
change, rearrange 
Go down in fame 
Love me, hug me, love me, squeeze 
» me tight. 
(Repeat chorus) 


But (I'd like to know how you feel 
while you’re movin’ 
There’s no complaints don’t you 
think you have failed me - 

Just dim the lights concentrate 
Hug and kiss me please. 


Copyright ©1981 by Interior Music 
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Night after night sweet delights 
Night after night sweet delights 
Night after night sweet delights 
Night after night do it right 
Yeh yeh yeh yeh. 
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TURN OUT THE 
NIGHTLIGHT 


. (As recorded by Tavares) 


BUNNY HULL 
ANDREW WOOLFOLK 


Turn out the nightlight let’s put on 
our song 
Turn on the lovelight and rock me all 
night long 
Turn out the nightlight (girl) | wanna 
make love to you. 


Turn out the nightlight it’s been a 


lonely day 
Turn on the lovelight no more fussin’ 
and fightin’ that way 
| wanna make you feel right, | need 
you closer and closer to me. 


So won't you please let me in, 
Let me in your heart again 
We should always be the best of 
friends 
Let’s keep it together it’s so much 


IT’S NOW OR NEVER 


(As recorded by John Schneider) 


AARON SCHROEDER 
WALLY GOLD 


It’s now or never 
Come hold me tight 
Kiss me my darlin’ 

Be mine tonight 
Tomorrow will be too late 
It’s now or never 
My love won't wait. 


When | first saw you with your smile 
so tender 
My heart was captured 
My soul surrendered 
I've spent a lifetime waiting for the 
right time 
Now that you’re near the time is here 


LOVERS AFTER ALL 


(As recorded by Melissa 
Manchester & Peabo Bryson) 


MELISSA MANCHESTER 
LEON WARE 


When | look deep into your eyes 
That's when | know I’m living 
For ev’ry moment of our lives 

We should be forgiving. 


We'll hold each other when we cry 
Even if we fall somehow we'll be 
lovers after all. 


in time we'll learn to understand the 


better. 


Turn out the nightlight my you look 
so fine oP 
Turn on the lovelight and let’s sip a 
little wine 
Lovin’ in the moonlight, makes me 
want you over and over again. 
So won’t you please let me in, 
Let me in your heart again 
We should always be the best of 
friends 
Let’s keep it together it’s so much 
better. 


You know | need you love, it’s been 
such a lonely, lonely day 
And you look so fine, | know you’re 
mine 
| want you over and over and over 


Copyright ©1981 by Brass Heart 
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at last. 
(Repeat chorus) 


Just like a willow we would cry an 
ocean 
If we lost true love and sweet 
devotion 
Your lips excite me 
Let your arms invite me 

For who knows when we’ll meet 

again this way. 

(Repeat chorus) 


Copyright ©1960 by Gladys Music, 
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meaning of together 
If we keep walking hand in hand 
Then nothing else will matter. 
There will be no need to hide 
feelings that we keep inside 
We'll hold each other when we cry 
Even if we fall somehow we'll be 
lovers after all 
Lovers, lovers after all. 


Copyright ©1979 by Almo Music 
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THIS CAN BE YOU 


My revolutionary Mr. America ‘‘in- 
_ stant-Action’’ POSITRAIN System 
builds powerful muscles so fast—you 
_ can’t help but get results like these in 30 
_ Easy Minutes a Day: 
¢ 3 Fantastic Inches On Each Arm 
e 4 Magnificent Inches On Your Chest 
e 4 Tremendous Inches To Each Thigh 
e 3 Impressive Inches To Each Calf 
¢ Develop Thicker, Wider Shoulders 
_ ’ My incredible System packs your 
body with real Dynamic POWER! It 
gives you greater endurance and stam- 
ina...the strength to lift heavy 
weights over your head with ease... 
speed and power in your legs...a 
_ bone-crushing grip of steel. 
_ Imagine the improved, handsome 
appearance. you'll enjoy! You'll be 
admired everywhere for your muscular 
new shape! And my ‘‘Instant-Action’”’ 
POSITRAIN System is so incredibly 
_ effective, it has developed some of the 
greatest bodybuilders in the world—in- 
cluding the three ‘‘Mr. America’’ 
winners on this page. They started out 
weak-looking, with unimpressive mus- 
cles—but look at them now! Sensation- 
al, inspiring examples of muscular 


DON ROSS, 1978 ‘‘Mr. 
America’: ‘‘l wanted 
Big Powerful muscles 
—and GOT them FAST 
with Dan's fantastic 
system. It really makes 
muscles grow!”’ 


ANIBAL LOPEZ, 1979 

‘Mr. America’’: ‘‘nev- 

er thought | could gain 

any real muscle be- 

cause of my short size. 

But look at me now— 
after Dan's great Sys- 
— tem!” 


manhood—thanks to the amazing body- 
building principles in my course! | 
KNOW it can work for you, too. Here’s 
why: 

The ‘‘Instant-Action’’ POSITRAIN 
method—developed after years of test- 
ing—is based on a revolutionary and 
new principle of bodybuilding that 
makes it almost impossible for your 
muscles not to respond. Incredibly, the 
method ‘‘persuades’’ your muscles to 
grow BIGGER and STRONGER—right 
before your eyes, almost day by day! 

It’s the most complete muscle- 
building course ever published—cover- 
ing the development of every body part. 
SIMPLE, EASY-TO-UNDERSTAND 
INSTRUCTIONS—FULLY ILLUSTRAT- 
ED WITH OVER A HUNDRED CLEAR, 
SHARP ACTION PHOTOS OF “MR. 
AMERICA’’ WINNERS—SPECIALLY 
POSED FOR THIS COURSE. 


FREE—with course. 10 Exciting 
Bonus Courses on Judo and Karate 
‘‘How to Make Your Muscles Pay 
Off’’, ‘‘How to Make Women Like 
You’’—including Special Adult Fit- 
ness Course (for mom and dad.). 


Dept: :60z 


JOE SPOONER, 1978 
(Tall Class) ‘‘Mr. A- 
merica’’: ‘‘Never 
dreamed | could go 
from a skinny nothing 
to a muscular body so 
quick and easy! 


FANTASTIC NEW MUSCLE- 


momo - ---- 


fy MONEY-BACK GUARANTEE— 
| DAN LURIE BARBELL , CO., 


219— 10 South C onduit Ave. 

Sprinafield Gardens. NY 11413 

OKAY, DAN... Rush your complete ‘‘Instant-Action”’ 
POSITRAIN Course with 10 Bonus courses, and Free 1-year 
associate membership in World Body Building Guild—with 
all Free Gifts. Enclosed is $9.95 plus $1 for postage. If I’m 
not satisfied after completing Phase ili, !’ll return the 
course and you’ ll refund my $9.95. Man in america’’ 


® PACKS 3 INCHES ON 
YOUR ARMS FAST! 


@® PACKS 4 INCHES ON 
YOUR CHEST FAST! 


DAN LURIE SAYS, 
IN JUST 30 EASY 
MINUTES A DAY ... . 


YOU DON’T PAY A CENT UNLESS 
YOU ARE 100% PLEASED! |’m so sure 
you’ll make fantastic muscle gains with 
my ‘‘Instant-Action’’ POSITRAIN Sys- 
tem, I’m willing to stick my neck out 
with this unusual Guarantee: 


You must gain inches of powerful 
muscle all over your body FAST—or 
return the course after you have 
completed Phase lil for a quick 


- refund of your $9.95 purchase price. 
aia eee a aie ee es 


You have absolutely nothing to risk 
and a handsome, Powerful body to 
gain—so MAIL COUPON TODAY. The 
complete course is just $9.95 plus $1 for 
postage and handling. Nothing more to 
pay. No annoying time payments to 
hound you. It’s superior to courses 
costing $40 or $50. 


FREE—with course. i year associate 
membership in World Body Building 
Guild. Free Bodybuilding News 
letters, colorful jacket patch, 1|.D. 
card, 10% discount privileges, and 
lots MORE. Act NOW. 


MAIL TODAY! 


DAN LURIE, 
‘*Molder of 
Champions”’. 
3-time Winner 


Muscular 
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BEST BY 


‘Rates: Write National, Box 5, Sarasota, Fl. 33578 
OF INTEREST TO ALL 


TV TRIVIA Quiz! Over 300 brainteasers. Guaranteed 
to provide hours of fun! $3.00. CaseCo, 101(N) La- 
fayette, Spartanburg, S.C. 29302 

POSTCARDS. Literature $1.00, Patunenae es Treas- 
ures, Box 55, New Sriiain, Ct. 06050 


SS 1) | 1 aaa iE te 
STOP. killing plants. Stop overwatering. Revolution- 
ary plantminder. Free information. Smilesunlimited- 
7305(TM). Masonville Dr., Annandale, Va. 22003 
MONEYMAKING OPPORTUNITIES 
900% PROFIT: Rings, Jewelry ‘‘sell on sight’. 
Giant color catalog Free. comee: 171 Madison Ave., 
10016. Dept. (J15 
PERSONAL- MISCELLANEOUS 
RUNES. Led Zeppelin Fan Club Newest $1.00 
introductory offer. Box 1075, Dallas, Tx. 
POEM Set To Music! Receive lead-sheet. Thatta 
dirty.) Guaranteed catchy melody. $15. Lynn Music, 
2618 Fitzhugh, Dallas, Tx. 75204 
CLASSIFIEDS PAY! Free rate folio of Classified 
& display advertising in over 200 magazines, news- 
papers & tabloids. National Mail Order Classified, 
Box 5, Sarasota, Fla. 33578 
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GOOD LUCK NECKLACE. ,, Wear the legendary 
Necklace, treasured 


il 


Anyone can learn to compose music with 
professional instruction. Send for infor- 
mation on courses. 
Music Department 
American Correspondence Institute 
P.O.Box 7721, Cleveland, Ohio 44131 


COLOR CONCERT 
PHOTOS! 


Over 150 rock & country performers 

Catalog/Sample $1. Mention favorite 
“SMILE“’’, Box 15293-HPU 

Chesapeake, Va. 23320 


$ SONGWRITERS $§ 
& POETS 


We have 101 places to sell your material. Get our 
complete list of company names, addresses and phone 
numbers, Send $1.95 to: 

Michigan Mail Order Co. 


$ P.O. Box 2144 $ 
Farmington Hills, Mi. 48018 
Poe aR oe Bea es) 
I.D. Photos In Color 
|.D. Photos (Sealed in Plastic) Instant 
State or Student |.D. in Color 
Send $6.00 check or money order or use 
our Master Charge or Visa credit card. 
rint card number & expiration date of 
card. Two or more $3.00 each. Mail to: 
INDEPENDENT PUBLISHING CO., 
P.O. Box 151623, Tampa, Fla. 33684. 
Send small photo. Print name, address & 
zip - sex, hgt, wgt, color hair & eyes, 
date of birth, 9g, S. number. 
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DISCO TV 


FINALLY HERE 


Now you can actually sing, play stereo, musical instru- 
ments on TV... Fantastic NEW device tums Music into 


C&E ELECTRONICS, GPO BOX 298, BROOKLYN, 
N.Y. 11202 
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ENDLESS LOVE 
(Theme From The 
Motion Picture | 
Soundtrack) 


(As recorded by Diana Ross and 
Lionel Richie) 


LIONEL RICHIE 


My love there’s only you in my life 
The only thing that’s right 

My first love you’re ev'ry breath that! 

take 
You’re ev'ry step | make 

And I, | want to share ali my love with 

you 
No one else will do 

Your eyes tell me how much you 
care 

Oh yes you will always be my 


- endless love. 
Two hearts, two hearts that beat as 


WE CAN WORK IT 
OUT 


(As recorded by Chaka Khan) 


JOHN LENNON 
PAUL McCARTNEY 


Try to see it my way 
Do | have to keep on talking 
Till | can’t go on 
While you see it your way 
Run the risk of knowing that our love 
may soon be gone 
We can work it out 


We can work it out. 

Think of what you’re saying 
You can get it wrong and still you 
think that it’s all right 
Think of what I’m saying 
We can work it out and get it straight 
or say goodnight 
We can work it out 
We can work it out. 

Life is very short 
And there’s no time for fussing and 
tighting my friend 
| have always thought that it’s a 

crime 
So | will ask you once again. 
Try to see it my way 
Only time will tell if | am right or! am 
wrong 
While you see it your way 
There’s a chance that we might fall 
apart before too long 
We can work it out 
We can work it out. 


Copyright ©1965 by Northern 
Songs Limited. All rights for the 
United States of America, Canada, 
Mexico and the Philippines con- 
trolled by Maclen Music, Inc., c/o. 
ATV Music Corp., 6255 Sunset 
Bivd., Hollywood, CA 90028. All 
Rights Reserved. 


one 
Our lives have just begun 
Forever | hold you close in my arms 
| can’t resist your charms 
And love I'd be a fool for you 
I'm sure you know | don’t mind 
*Cause you, you mean the world to 
me 
| know, | know | found in you my 
endless love. 


Oh and I, | want to share all my love 
with you 
No one else will do 
And yes you'll be the only one 
Oh no | can’t deny this love | have 
inside 
And I'll give it all to you my love 
My endless love. 


Copyright ©1981 by PGP Music and 
Brockman Music. All rights ad- 
ministered by Intersong Music 
throughout the world. International 
copyright secured. ALL RIGHTS 
RESERVED. Used by permission. 


(There’s) NO GETTIN’ 
OVER ME 


(As recorded by Ronnie Milsap) 


TOM BRASFIELD 
WALT ALDRIDGE 


Now you can walk out on me tonight 
If you think that it ain’t feeling right | 
But darling there ain’t no gettin’ over 


me. 
You can say that you need to be free 
But there ain't no place that ! won't 


Sweet darling there ain't no gettin’ 


over me. 
Pil be the bill you forgot to pay 
rll be the dream that keeps you 
awake 
I'll be the song on the radio 
rll be the reason that you tell the 
boys no 
Don’t you know. 
You can tell everyone that we’re 
through 
You might even believe it too . 
But darling there ain't no gettin’ over 


me 
Sweet darling there ain’t no gettin’ 


over me. 
V’ll be the face that you see In a 
crowd 


I'll be the times that you cryoutioud|: 


I'll be the smile when there’s no one 
around 
I'll be the book that you just can’t put 
i: down. 
So you can walk out on me tonight 
If you think that it ain’t feelin’ right} 
But darling nays cath no gettin’ over} 


But darling foe. ain't no gettin’ over 
me. 


Copyright ©1981 by Rick Hall 
Music. 


Now, Even If You Have Been Thin For Years, You Can 


without dangerous drugs, without exercise, 
without unpleasant tasting medicines, 
MEN—an impressive manly body, 
WOMEN-—a curvier, glamorous figure. 


If you had started this amazing method just a 

few short weeks ago, right now you could 

be up to 5, 10, even 15 pounds 
heavier or more! 


At last, no matter what you have tried, no 
matter what you have done, if you are 
a normally healthy person, you can gain up 
to 5, 10, 15 pounds or more safely, surely, 
pleasantly, and that’s a guaranteed money- 
back fact. 


__ Yes now, even if you have been thin for 
years, you can have the fuller, more attrac- 
tive body you have always wanted without 
dangerous drugs, without heart-straining 
exercise, without unpleasant tasting 

~ medicines! 

This exciting method is easy, pleasant, 
- and medically sound beyond a shadow of a 
~ doubt, and your own Doctor could tell you 
_the same thing. 


HERE’S ALL YOU DO 


Before meals, or whenever you feel like it, 
_ you take delicious, chewable, nutritionally 
fortified GAIN tablets and that's it! No other 
_ medication to take. Nothing difficult or un- 
_ pleasant to do, and without even being aware. 
of it, a wonderfully exciting change takes 
_ place. 
: Those high-calorie GAIN tablets are rich 
__ in body-building materials! They not only 
- add weight themselves, but they sharpen 
your appetite! You look forward to meal- 
times, and without even realizing it, you 
start to eat more and almost immediately 
_the hehe gaining process begins! 


ne hig follow your GAIN Plan which 
- includes nutritional high calorie menus. You 
- add pounds and inches to your arms, legs, 
chest, hips, everywhere. You'll be amazed at 
‘ the fantastic transformation that occurs 
| x ... a8 thin, unattractive areas start to 


~ develop into new magnetic appeal. You'll be 


thrilled to discover that as you gain weight 
you will have more pep and energy for all 
the wonderful things in life! 


THINK OF WHAT THIS CAN 
MEAN TO YOU 


If you are one of those unfortunate people 
who can’t wear all the new high style 
clothes you want to wear... if you are 
ashamed of the way you look in a bathing 
suit... embarrassed because your legs 
are too thin and spindly .. . your chest is 
too flat... your arms aren't the full, 
rounded limbs they were meant to be. lf 
you long for a more attractive-looking body, 
the safe, pleasant GAIN Pian can be the 
answer to your prayers!: 


Yes, now, with the GAIN Plan to help, 
it's so easy, So pleasant to add pounds and 
inches of firm, attractive flesh . . . so full- 
filling to feel better, stronger, more vital and 
alive! But don’t take our word for it. Prove 
it to yourself at our risk! 

If you sincerely want to gain weight, and 
to look better and feel better asa result, 


HERE IS OUR OFFER... 


We honestly believe the GAIN Plan to be 
the finest and most effective product of its 
type sold anywhere in the world today, and 
to prove our confidence, we are backing that 
statement up with this honest, straight- 
forward offer . 

Try the fabulous new GAIN Plan in your 


1K 


L) 


SKINNY MEN AND WOMEN 
ARE NOT ATTRACTIVE 


GAIN IS SAFE 


GAIN is not a dangerous drug, medi- 
cine or a fishy-tasting oil. It is made 
of safe, pure ingredients, contains 

nothing which could possibly harm you, 
and may even be taken with complete 
safety by children. 


... @ Skinny, scrawny body is no asset 
in social or business life. Give the GAIN 
Plan a chance to help build you up and 
put firm flesh on you. 


GAIN PRODUCTS CORP. © Box 2346, Carbondale, Ill. 62901 


GAIN * 5,10,45 POUNDS 


MONEY-BACK GUARANTEE 


Send for the GAIN Plan today. Try 
if for 7 days entirely at our risk. If, 
at the end of 7 days, you haven't 
Started to gain pounds and inches 
and to look better and to feel better 
. If you aren't convinced the GAIN 
Plan is a safe, pleasant, way to 
gain weight, don’t keep it! Return 
the empty bottle and get your 
money back immediately, 
No questions asked! 


VITAL NOTE 
A current issue of a famous 
medical journal reports on a 
recent government controlled 
Study. This study, conducted 
over a 24 year period on 5,000 
underweight and overweight men 

and women, proves that being 

underweight is as injurious to 

health and longevity as being 
overweight. 


own home at our risk. Subject it to any 

test you like. Weigh yourself before you 
start. Weigh yourself later. If you haven't 
started to see substantial weight gain within 
7 days, and if you don't feel better and look 
better as a result, or, if you are not com- 
pletely satisfied for any reason, PAY 
NOTHING! It’s just as simple as that. 


If you are in doubt... even if you think 
nothing can possibly help you, for the sake 
of your appearance, and your happiness, at 
least try it! If the GAIN Plan works the way 
we know it will, you'll agree it is worth the 
few dollars it cost. 

On the other hand, if it doesn't work the 
way you expected, it costs you nothing, and 
a least you have had the satisfaction of 
trying it at our expense. 

What could be fairer than that? The next 
move is up to you. Once and for all, de- 
termine to do something about your under- 
weight! We know you'll be happy you did. 


Tf — — > MAIL NO-RISK COUPON TODAY -—-=—4 


GAIN PRODUCTS CORP. Dept. G 234A 
Box 2346, Carbondale, Ill. 62901 


I 
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Please send my package of GAIN Plan im- | 

mediately with the understanding that if! am J 

not satisfied, | may have my money back, no | 

questions asked. \ 

0 One GAIN PLAN for $9.98 | 
LC) SAVE $2.00! Order 2 for $17.96 

CO SAVE $5.00! Grder 3 for $25.00 y 

Enclosed is$__ | 

™ cash, (2 check or © money order 

! 

t 

| 

1 

1 

I 
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NAME 
please print 
ADDRESS 


CITY 
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STATE 
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DON’T WANT TO 
WAIT ANYMORE 


(As recorded by The Tubes) 


DAVID FOSTER . 
WILLIAM SPOONER 
JOHN WAYBILL 
VINCENT WELNICK 


We could be the last two on earth to 
start a new world 
Just you and me girl 
Try and you can almost see how it 
could be 
Just you and me. 


Lost 
Trapped in the freezing cold 
Barely alive 
Have to make love to survive 
r’ll show you how it’s done 
We'll take it as it comes 
A rocket to the sun. 


| don’t want to wait anymore 
| just don’t think | have the strength 
The strength to carry on 
Oh | don’t want to wait anymore 
I’ve waited so long 
Forgot what I’m waiting for. 


Stranded on a desertisie _ 
With no one around for thousands of 
miles 
Imagine any place 
if this is what it takes 
But don’t tell me to wait. 


i don’t want to wait anymore 
| just don’t think | have the strength 
The strength to carry on 
| don’t want to wait anymore 
I’ve waited so long 
Forgot what I’m waiting for. 
(Repeat) 


Copyright ©1981 by Irving Music, 
Inc. & Foster Frees Music, Inc. & 
Pseudo Songs & Boone’s Tunes. All 
Rights Reserved. International 
copyright secured. 


ONE DAY IN YOUR 
LIFE 


(As recorded by Michael Jackson) 


SAMUEL F. BROWN Ill 
RENEE ARMAND 


One day in your life 
You'll remember a place 
Someone touching your face 
You'll come back and you'll look 


around you. 
One day in your life 


You'll remember the love you found 
-. Copyright ©1974 by Jobete Music 


here 
You'll remember me somehow 


STRAN GER 


(As recorded by Taxxi) 


JEFFREY NEAD 
COLIN PAYNE 


My pulse isn’t normal 
My blood is too hot 
Break out in a sweat 

1 don’t feel a lot 
I’m stuck in a corner 
I can’t get away 
Alone with a stranger 
Who’s got nothing to say. 
All alone in a room 
With a stranger 
All alone in a room 
With a stranger 
! am alone 
All alone with a stranger now 
Her eyes wildly stare 
I'd better beware 
I'd better take care 
Of the stranger now. 
| know | ain’t crazy 
But I’m feeling so weird 
My sight has gone hazy 
It’s just as | feared 
The music is deafening 
| beg for a rest 
But there is no stop 
My body put to the test. 
All alone in a room 
With a stranger 
All alone in a room 
With a stranger 
| am alone 
All alone with a stranger now 
Her eyes wildly stare 
I’d better beware 
I'd better take care 

Of the stranger now. 
Sliding towards me 
She whispers a word 

Her look is so piercing 

Invitation ignored 
The lights are blinding 
I just can’t see 
| can’t find the door 
Somebody help me. 
(Repeat chorus) 


Copyright ©1980 by. Viza Inter- 
national Productions, Inc. 


‘Though you don’t need me now 
| will stay in your heart 
And when things fall apart 
You'll remember one day. 
One day in your life 
When you find that you’re always 
waiting for the love we used to share 
Just call my name 
And Ill be there. 
One day in your life 
When you find that you’re always 
lonely for the love we used to share 
Just call my name 
And "tl be there. 


Company, Inc. 


SAY YOULL BE MINE 


(As recorded by Christopher Cross) 
CHRISTOPHER CROSS 


_ Say you'll be mine 
Say you'll be mine until the sun 
shines - 
Say you'll be mine 
And bring me the dream of a 
lifetime. 


| just can’t hide the truth no more 
r ve got to get my feet back down on | 
the floor 
| love you so 
I need you so 
| just don’t think | can let you go. 


It’s you that keeps me feeling this 


way 
| don’t think | can take it even one 
more day 
It don’t seem right 
That | should be alone tonight. 


Copyright ©1979 by Pop ‘N’ Roll 
Music. All rights reserved. Used by 
Per seer 


‘SCUSE ME WHILE | 
FALL IN LOVE 


(As recorded by Donna 
Washington) 


DAVID LASLEY 
LUTHER VANDROSS 


*Scuse me while | fall 
While | fall in love 

*Scuse me while | fall «>. 
While |! fall in love. © 


Won’t you forgive me please 
For giving you divided attention 
| seem to drift away 
As soon as love is mentioned — 
| don’t know why. 


| know | fall in love too fast 
Guess I’m just crazy like that 
| know it’s wrong to give my heart 
away 
And fall into the same old trap 
Why’s it be like that. 

If curiosity killed the cat 
There ain’t no chance for me git to 
that 
They say you only live once or twice 
That’s why it takes a million loves to 
_ fill a thousand nights. 

(Repeat chorus) 


Copyright ©1981 by Almo Music 


Corp. & Uncle Ronnie’s Music Co., 


Inc. All Rights Reserved. Interna- 
tional copyright secured. 
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How to make others secretly DO YOUR BIDDING 
with the astonishing power of 


AUTOMATIC MIND COMMAND! 


Here’s how to get started in just 3 minutes... 


_ Dear Friend: 

: New power is about to leap into your life .. . 
- an astonishing way to control the thoughts and 
actions of others without their knowing it . . 

no matter how much they may not want to fol- 
| low your instructions, they carry them out to a 
' “T”’ every time! 
} With “Automatic Mind-Command” you'll be 
| running the show. Make a wish, turn on The 
} Power, and watch those around you drop every- 
- thing and do what they’re told. 

And nobody will even have the faintest tdea 
| that you’re behind it all. That’s the beauty of 
“Automatic Mind-Command’’--you are the only 

-one who knows what's going on~—you alone de- 
} cide when things should start stop . 
|| change around. 


CONTROL YOUR FRIENDS OR STRANGERS! 


You can use it to control your friends cr 
strangers, One at a time or in large numbers, at 
any time, and ANY WAY YOU LIKE 
_ For example: You go into a bank for a Joan 
The credit man smiles but says “Sorry. You 
don’t qualify for a loan right now: however. if 
‘there’s anything else I can do for you, I’d be 
glad to...’ Then in a flash, his tune changes 
when you let loose your ‘“‘Automatic Mind:Com.- 
1 mand.” He continues, “In fact, we'll be glad to 
) give you $1,000 more than you asked for. And 
_ any time you want more, just see me personally! 
| Thank you so much for coming by” 
_.- Impossible? You’ll be doing things like that 
| every day without even thinking about it. As 
F soon as you need something done, it’s done! The 
_people who do these things for you will remem 
ber what they did, but not why! 


FUN POWER-- T00! 


} “You can have a lot of fun with this power, too 

} Look how Evelyn C. used it at work... One 

| day, while sorting papers, her boss angrily in 
_ quired why she had to make so much noise—-and 
| scolded her in front of everybody, Fyelyn said 
nothing, but smiled to herself—-for she had Just 
turned on the ‘Automatic Mind-Command . 

|| Suddenly the boss apologized for being a scoun 
-drel. “Please .. . I’m sorry,’ he said, in front of 
everybody. “I'd like to make it up to you!’ And 
he told her what a wonderful person she was' 
ener Evelyn turned the pore: off, the boss just 


‘Think what this power can mean in your life 
| You need money . ». and it’s there’ You want 

some affection . . . you'll be smothered! You 
| want peace and quiet . . . the world stands still! 


will meet their master in you! You just fire a lit- 
tle ‘“‘Automatic Mind-Command” at them, and 
they’ll sing like meadowlarks . . . Nona J. was 
at her wits’ end when she tried to find the money 
| she’d put aside to pay the rent—it was gone. A 
| frantic search through the house turned up noth- 
‘ing. There was only one possibility left . . . she 
asked Billy. A look of surprise crossed his face. 
~No—he hadn’t seen any money. But Nona didn’t 
believe him, and started using ‘‘Automatic Mind- 
Command” to find out #f he was telling the truth. 
Suddenly Billy reached into his pocket and took 
out a roll of money. After giving her the money, 
he acted as if nothing had happened! 
_- Think how many secrets must be hidden all 
around you! Things your spouse won't tell . 


k H People who think they can hold back the facts 


ABOUT THE AUTHOR 


Bl), Scott Reed is one of the nation’s leading 
| mind-power experts. Presently engaged as a 
-. writer on developments in the behaviorat 

_ Sciences, his revelations about the unseen 

- world of the mind. have been read by mil- 
lions. A graduate of the City University of 

~ New York, his own life is living proof of 


ae “Automatic Mind-Command.” 


: Master Researcher, Metaphysician, 
Peri Psychic Advisor, he has helped count- 
|} Jess men and women find true happiness. 
| He has the rare ability of writing clearly 
| and simply so that even the most profound 
& _ Truths can be plainly understood by any- 
one. 


your neighbors neat say .',.. your. boss keeps 
quiet about-. . BROUGHT INTQ TH 
OPEN JUST FOR. Your They’ li tell you all 


their secrets, but they won’t know why 

Hold on now, because I haven't. told you yet 
about the best part ot “Automatic Mind-Com- 
mand.” 

You may have to bolt your door tc keep peo 
ple from overwhelming you with love, gifts, fav 
ors, rewards' Perfect strangers will be waiking 
up to you and asking, “How are you? Can [I do 
anything for you?’ They will never suspect that 
“Automatic Mind Command” is impelling them 
to like you, please you and automatically 
want to hetp you, 


INSTANTLY YOUR LIFE IS CHANGED! 


At first, I couldn’t believe it. And yet I know 

this to be true trom my own personal experience 
time after tume For example , 

A STRANGER HANDS HIM $500 Harry 
G., a low paid fastory worker, wanted. te start a 
business of his own. All he needed was cash to 
get started, but no one would give him the 
money. Finally someone told him how to use 
Automatic Mind-Command’’--and Harry !sugh- 
ingly tried it. A short time later,.a perfect stran- 
ger handed him $500-..saying he’d heard about 
Harrys plan, and was eager to help him get 


Started! 
Unusual’ Not at all things happen every 
day with “Automatic Mind-Command.’ 


RECEIVES NEEDED CASH QUICKLY 
Mrs Thelma J reports, “I needed mency badly 
Her hushand hadat worked in months, and their 
savings were running out. Then she discovered 
‘Automatic Mind Command. ard turned. on 
the power immediately! The next morning she 
received a package containing several hundred 
dollars trom friends and we!} wishers she. never 
knew existed! 

In all history, 
have recegnized “Automatic 
The rest, who'de not use it. 
suffering, wishing, hoping. dre 
say to you; Wish no more! 


HOW TO GET STARTED IN JUST 3 MINUTES! 


Minute #1—Fill out the No Risk C coupon and 
mail if to us. 

Minute #2 When you receive a package in 
the mail from us. open it 

Minute #3--Lift the frant cover. and let the 
secret feed itse]f in to your mind automatically. 

After that; sit) backs rela ana 2¢e how this 
power can work for you It’s as simple as that! It 
won't cost you one penny ualess it works! 

IN THAT INSTANT, YOU WILL ALREADY 
BE ABLE TO USE ‘AUTOMATIC MIND. 
COMMAND” FOR THF FIRST TIME... . for 
money, love, healing, protection, and much more! 

Imagine the thrill—after a lifetime of ‘“‘scrimp 
ing’ and “‘penny-pinching’’~—-to see a tidal wave 
of riches Tolling into your life from every direc- 
tion—pay raises, bonuses, gifts, legacies... a 
rising tide of good fortune! 


MORE AMAZING CASE HISTORIES! 


And it’s all just minutes away! 
Larry S, wanted to see his girlfriend—although 
he had no idea where she was—-and no way oi 


are the ones who 
Mind-Command.” 
pay the penalty in 
aming ... Now 


few rncecd 


SOME OUTSTANDING FEATURES 
THAT CAN CHANGE YOUR LIFE! 


¢ The amazing power you now possess 

* How to get something for nothing 

¢ Why this method must work for you 

¢ Your ‘‘instant’’ fortune maker 

« You can get rich quickly and easily 

« “Instant” money can be yours _ 

¢ A magic spell that works living miracles 

* How this secret can bring you anything 
you desire 

* Help from the invisible world 

¢ How to ‘‘Tune In’”’ on the secret thoughts 
of others 

¢ The greatest love spell of all 

* Formula for a happy marriage 

* How to dissolve all kinds of evil — 

¢ How to win the future of your choice ~ 
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contacting her by letter or phone. From far away 


he began using “Automatic Mind-Com 
mand!” In that instant, his girlfriend knew what 
she had to do. She dropped what she was doing. 
excused herself and hurried to visit him. Arriv 
ing in record time--she hugged and kissed him 
explaining that “‘something” told her he wanted 
and needed her, and what could she do for him! 

Now here’s a most fantastic use of “‘Auto 
matic Mind-Command”’—one I'm sure vou'll 
agree proves that here-is a power which staggers 
the imagination! 

For example, cases of health-symptoms  re- 
lieved with ‘“‘Automatic Mind-Command!” John 
C. reports that his hearing now seems normal 
again! Warren W.’s blurred eyesight cleared, 
sharpened, and now seems norma!! Lydia F. says 
her arthritic symptoms of soreness and stiffness 
in the fingers were relieved when nothing else 
seemed to help, and Mrs. M.S. was surprised 
when her leg pain disappeared. Bella S., who 
complained of ‘ulcerative colitis’ with stomach 
cramps and diarrhea, obtained fast relief . . . 
And others report relief from complaints of high 
blood. pressure, heart symptoms, ‘“‘migraine” 
headaches, weakness, dizziness, fatigue, and 
more. 


It’s simple, easy, and automatic to apply! 


YOURS TO PROVE-—AT OUR RISK! 


So you see, life can be beautiful with “Auto 
matic Mind-Command.”’ To discover its amazing 
power let it put you on the road to a NEW 
LIFE . . . filled to the brim with riches, love, 
pleasure and all the wonderful luxuries of the 
world . . . and more! You owe ii to yourself to 
try it! ‘Why not send in the No-Risk Coupon— 
TODAY! 


Sincerely yours, 


5a * of 
Pn a 1 SS Say fie 
~ —— MAIL NO RISK COUPON TODAY! — — —; 
RESEARCH INDUSTRIES, LTD., Dept. J 1033 


3194 Lawson Blvd., P.0. Box $03 
Oceanside, N.Y. 11572 
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Gentlemen: Please rush me a copy of | 
The Miracle Of Psycho-Command Power by 

Scott Reed for $10.95 plus $2 postage and | 
handling. I may examine ita full 30 days or 

return it for prompt refund of purchase | 

price. j 
(1 Check here if you wish your order sent 

€.O.D. Enclose only $1 good-will deposit | 
now. Pay postman balance, plus C.O.D. 

postage and handling charges. Same money- | 

back guarantee. | 

| 

| 
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TIME 


(As recorded by The Alan Parsons 
Project) 


ERIC WOOLFSON 
ALAN PARSONS 


Time flowing like a river 
Time beckoning me. 


Who knows when we shall meet 
again, if ever 


YOU MAKE MY 
DREAMS 


(As recorded by Daryl Hall & John 
Oates) 


DARYL HALL 
JOHN OATES 
SARA ALLEN 


What | want you’ve got 
And it might be hard to handle 
Like the flame that burns the candle 
The candle feeds the flame 
What I’ve got’s full stock 
Of thoughts and dreams that scatter 


LOVE YOU LIKE | 
NEVER LOVED 
BEFORE 


(As recorded by John O’Banion) 


RICHIE ZITO 
JOEY CARBONE 
KATHI PINTO 


Heard a promise in the wind 
Then | saw you walkin’ in 


DON’T LET GO THE 
COAT 


(As recorded by The Who) 
PETE TOWNSHEND 


| can’t be held responsible for blown 
behaviour 

I lost all contact with my only 
saviour 

No one locked me out because | 

failed to phone up 

| can’t bear to live forever like a 

loner. 


Don't let go the coat. 


It’s easy to be sad when you lack a 
partner 


But time keeps flowing like a river to 
the sea. 


Goodbye my love maybe for forever 
Goodbye my love the tide waits for 
me. 


Who knows when we shall meet 
again, if ever 
But time keeps flowing like a river to 
the sea 
Till it’s gone forever 
Gone forever 


You pull them all together 
And how | can’t explain. 


Well, well you, you make my dreams 
come true 
Well, well, well you, you make my 
dreams come true. 


On a night when bad dreams 
become a screamer 

When they’re messin’ with the 

dreamer 
| can laugh it in the face 

Twist and shout my way out 
And wrap yourself around me 

‘Cause | ain’t the way you found me 


Tell me baby where ya been so long 
Waited all my life to feel this strong. 


| love you like | never loved before 
And ev’ry day ! love you so much 
more 
Feeling like | never felt so sure 
Love you like | never loved before. 


Lonely days and lonely nights 
Fin'ily gone and out of sight 
li do ev’rything within my power 
To make your life get sweeter hour 


But how would | react to a broken 
heart now 
It ain’t really true rock and roll 
Uniess I’m hanging onto you 
And when | hold it next time. 


| won't let go the coat. 


I try to explain but you never 
understand it 
| need your body but ! can’t just 
demand it 
| won't let go like a stray at heel 
(Never let it out of your sight) 
Every lonely wife knows the way | 
feel 
(Don’t let go tonight) 
Don’t let go the coat 
Never let go the coat. 


Your friends all pass for life is just a 


Gone forevermore. 


Goodbye my friends maybe for 
forever 

‘Goodbye my friends the stars wait 
for me. 


Registered in the (U.K.) 1979 by 
Woolfsongs, Ltd. Copyright ©1980 
by Woolfsongs, Ltd. & Careers Mu- 
sic, Inc. (U.S.A.). All Rights Admin- 
istered by Irving Music, Inc. All 
Rights Reserved. International 
copyright secured. 


And I'll never be the same. 


Well, well you, you make my dreams 
come true 
Well, well, well you, you make my 
dreams come true 
Listen to this. 


I'm down on my daydream 
Oh that sleepwalk should be over by 
now | know. . 


Copyright ©1980 by Hot-Cha Music 
Co./Six Continents Music Publish- 
ing, Inc./Fust Buzza Music, 8304 
Beverly Bivd., Los Angeles, CA 
90048. All Rights Reserved. 


by hour. 
(Repeat chorus) 

Vil do ev’rything within my power 
To make your life get sweeter hour 
by hour 
| love you like | never loved before 
No I never 


| love you like I never loved before . 


No I never, never, never. 


Copyright ©1981 by Sixty-Ninth 
Street Music. Administered by Cam- 
wood Music, 433 No. Camden Drive, 
Suite 950, Beverly Hills, CA 90210. 


market 
But you have to finish everything 
you started 
So | live my life tearing down the 
runway 
Sure to get the hang of hanging in 
there someday. 


Don't let go the coat 
Won't get no more chances | 
Forget the war dances 
Go blind and hang on 
Don’t try the slang son 
Never let go the coat. 


Copyright ©1981 by Eel Pie Pub- 
lishing Limited. All rights for the 
United States, its territories and 
possessions and Canada adminis- 
tered by Towser Tunes, Inc. 


Breaking All The Rules With An Old Groove. 
by Andy Secher 


eter Frampton’s in- 
Piconcert album, 

Frampton Comes 
Alive, has sold over 15 mil- 
lion copies world-wide. In 
1976, when the double al- 
bum spawned three hit 
singles, Baby I Love Your 
Way, Show Me The Way, 
Do You Feel Like We Do, 
Frampton was the hottest 
property in rock. What 
happened? 

A series of unfortunate 
business decisions — 
which included the star- 
ring role in the ill-fated Sgt. 
Pepper movie, and a pair of 
maudlin, syrupy-sweet al- 
bums — served to not only 
slow down his budding ca- 
reer, but to bring it toa 
virtual halt. The press, 
which only a short time 
earlier had made a living by 
chronicling his every move, 
now roasted him unmerci- 
fully, and his concert tours, 
which for a number of 
years had ranked among 
the most successful in the 
music industry, played in 
front of more and more 
empty seats. Only four 
years after his “live” album 
had made him rock’s “gold- 
en-haired boy,’’ Peter 
Frampton found himself at 
the crossroads of his career. 

Instead of basking in 
self-pity, he chose to an- 
swer his detractors in the 
best possible way. He shut 
himself off from the pub- 
licity mill that had taken 
control of his life, and be- 
gan to channel all of his 
creative energies into the 
production of his music 
once again. Breaking All 
The Rules, with its gritty 
power and hard-rocking 
energy, marks the return of 
the old Frampton style. 

“You say to yourself that 
you won't listen to what 
critics say,” he stated re- 


cently. “But in your heart 
you know that is impos- 
sible. We're all human, and 
we naturally want others to 
appreciate the work we do. 
I believe that much of the 
negative criticism that has 
been levelled at me has 
been unjustified. But I’ve 
come to realize that all you 
can do is to forget about it 
and concentrate harder on 
your next project.” 


¥ 


For Frampton the suc- 
cess of Breaking All The 
Rules is just the latest 
chapter in a story that has 
been characterized by a 
continual series of changes 
and transitions. Dating 
back to his work with the 
Herd, a seminal late-’60s 
British pop-rock band, 


Frampton has shown him- 
self as a musician in search 
of the proper outlet for his 
artistic vision. While the 
Herd rose to the heights of 
English pop stardom with 
a number of chart-topping 
singles, Frampton always 
remained uncomfortable 
with the fact that the 
media was more enamoured 
with his appearance than 
with his musical skills. 


i 


“Maybe I wasn't ready for the success of the live album.” 


Dubbed “The Face” by one 
overzealous British pub- 
lication, Frampton quickly 
tired of what he labeled, 
“the god-awful limits that 
working with a pop band 
affords you.” He soon left 
the group at the ureing of 
another British pop “idol,” 
Steve Marriott of the Small 


Faces, and formed the band 
known as Humble Pie. 
“I've always taken my 
music very seriously,” he 
said. “Sometimes at the 
start of my career I felt that 
the music I was producing 
was playing a less impor- 
tant role than the image 
that the British papers 
were trying to create. When 
I joined the Pie it was like a 
total rebellion for me. I saw 


a band that was going to be 
part pop, part rhythm 'n’ 
blues and part rock & roll. 
It was an opportunity I 
couldn't resist.” 


With Pie, Frampton be- 
gan to refine the distinc- 
tive guitar and song-writ- 
ing talents that would ore 
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bring him fame and for- 
tune. While on such albums 
as Humble Pie and Rock 
On (which featured 
Frampton’s still trademark 
Shine On) his melodic, 
pop-oriented material 
played a subservient role to 
Marriott's blues-with- 
metal affectations, on 
those records he displayed 
the musical intelligence 
and instrumental virtuos- 
ity that would be the key for 
his future success. 

Despite a generally posi- 
tive critical and commer- 
cial response, things began 
to grow increasingly diffi- 
cult for Frampton in Pie. 
Following the release of the 
group’s break-through 
“live” album Rockin’ The 
Filmore, he sensed that 
Marriott was determined 
to transform Pie into a per- 
petual “boogie” machine 
and he soon opted fora solo 
career. 

“Steve and I were great 
mates,’ Frampton said. 
“But after a while I guess 
he felt the need to take 
charge — for the good of 
the band, I imagine. I just 
didn’t feel that there was 
enough room in the band 
for me to accomplish what I 
wanted to do. 

“I was only contributing 
one or two songs an album 
anyway. I had considered 
going on my own, and after 
the Filmore album estab- 
lished Pie’s reputation and 
made everyone a bit of 
money, I felt the time was 
right to break off and do 
what I really wanted.” 

His work with Pie had 
established his reputation 
as a top-notch instrumen- 
talist, and with his acous- 
tic and electric guitar tal- 
ents combined with his 
finely honed pop sensibil- 
ity, his first solo albums, 
Wind of Change and 
Frampton's Camel, proved 
to be exciting and often 
compelling examples of 
rock & roll eclecticism. 
While over the course of a 
full album his abilities asa 
lyricist proved somewhat 
lacking (a deficiency that 
has continued throughout 
his career) his sterling gui- 
tar work and wistful 
though gutty vocal style on 
songs such as The Lodger, 
Lines On My Face and the 
anthemic Do You Feel Like 
We Do made the work on 
his first solo efforts a near- 
perfect synthesis of pop 
accessibility and hard- 


©Russell C. Turiak 


rocking progressivism. 
Frampton’'s next two al- 
bums, Somethin’s Hap- 
pening and Frampton, 
however, lacked the drive 
that had made his first 
efforts so memorable. Aside 


recorded at Frampton con- 
certs) Comes Alive cap- 
tured the energy ofarock & 
roll show as few other “live” 
albums had done before. 
While much of the subtlety 
that had distinguished the 


“You say to yourself that you won't 
listen to what critics say, but in your 
heart you know that is impossible.” 


Suddenly the “golden-haired boy” found himself in the 
constant company of Hollywood celebrities, a transition 
that slowly began to deteriorate his mental well-being as 
well as his musical production. Frampton is seen here 
with Sandy Farina from the disastrous Sgt. Pepper film. 


from a few outstanding 
tracks — Show Me The 
Way, I'll Give You Money 
and the humorous Doobie 
Brothers satire Doobie 
Wah — the albums were 
loaded with “filler” mate- 
rial. 

Frampton’s popularity 
grew all along, reaching a 
peak with the Frampton 
Comes Alive collection. 
With each song on this 
double-record set support- 
ed by near-hysterical crowd 
reactions (many of which, 
it turns out, were not even 


studio versions of songs 
such as Nowhere’s Too Far 
For My Baby was lost in 
the raucous in-concert at- 
mosphere, the live environ- 
ment showcased Framp- 
ton’s guitar abilities to the 
fullest. With his “new” 
image — his mousey brown 
hair had suddenly blos- 
somed into a head full of 
blond, Shirley Temple curls 
— on Comes Alive, Framp- 
ton emerged as the quint- 
essential late-Seventies 
pop star; safe enough fcr 
mom and dad to accept yet 


energetic enough to appeal 
to the true rock aficionado. 
“T’ve always loved playing 
live,” he said. “And I think 
that the live album was 
successful because it cap- 
tured some of that enthu- 
siasm. I don’t think anyone 
ever dreamed that the 
Comes Alive album would 
be as successful as it was. I 
know I didn’t. I just viewed 
it as a documentation of 
my live show, but I guess it 
became something of a 
phenomenon.” 


The success of the 
Comes Alive album proved 
both a boon and a bane to 
Frampton’s career. Sud- 
denly he found himself in 
the constant company of 
Hollywood celebrities and 
television talk show hosts 
— a transition that slowly 
began to deteriorate his 
mental well-being as well 
as his musical production. 
It almost seemed that after 
the success of the live al- 
bum, Frampton had to pay 
the devil his due, and his 
personal and professional 
lives began to fall apart. His 
girlfriend sued him in a 
noted New York “palimony” 
case (she lost) and he was 
involved in a near-fatal 
auto accident while on 
holiday in the Bahamas. 
On top of that his two fol- 
low-up albums, I'm In You 
and Where I Should Be, 
were uninspired and direc- 
tionless examples of an 
artist going through the 
motions. 

“Maybe I wasn’t ready for 
the success of the live al- 
bum,” he candidly admit- 
ted. “It was rather stagger- 
ing. The pressure was al- 
ways there. I mean there 
were something like two 
million orders for I’m In 
You before I even went into 
the studio to record it. It 
was a Situation that could 
make even the strongest 
person rather paranoid.” 


Happily, with the suc- 
cess of Breaking All The 
Rules, it seems that 
Frampton has now not on- 
ly weathered the storms of 
discontent that have 
clouded his career over the 
last few years, but has 
emerged from his ordeal as 
a more mature and pol- 
ished performer. At the age 
of 31, it’s safe to say that 
the music world has not 
heard the last from Peter 
Frampton.O 
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90 YOU JO STAR? 


BEATLEMANIA THE MOVIE: AN INCREDIBLE SIMULATION 


he house lights go down. 
The sound of the sixties 
thunders through the 
theater as the big screen 
glows in a psychedelic rainbow of 
color. There, larger than the Hulk, 
more powerful than Superman, 
with all the magic and mystery of 
the Real Thing, are Mitch, Ralph, 
David and Tom — the Fab Four...(?) 
Beatlemania The Movie recently 
opened at theaters everywhere. Like 
the stage play that preceded it, the 
movie is an overview of the sixties: 
the era, the action, the music and 
most of all, the Beatles. It combines 
over “4,000 visual images with 
nearly 30 of the most renowned 
Lennon-McCartney compositions to 
portray the evolution of a 
generation.” Performed by the four 


by Janel Bladow 


actor-musicians (Mitch Weissman, 
Ralph Castelli, David Leon and Tom 
Teeley), the songs span the entire 
musical and cultural spectrum — 
which those famous Moptops 
immortalized. 


Although both productions have 
drawn fire from the press as a 
“ripoff,” the producers as well as 
the stars immediately counter that 
the show has played to packed 
houses around the world for the 
past three years and has grossed 
$35 million. 

The film goes a step beyond the 
play by adding the hit tune, “Please, 
Please Me,” to its score and an 
outdoor scene with Paul/Mitch. 
Also, zooms, closeups and special 
effects not possible for the stage 


Although both Beatlemania productions have drawn fire from the press as ripoff, the producers and performers counter 


productions are used for maximum 
intimacy. 


Why a film? Producer Ely Landau, 
who has also made King (about 
Martin Luther King, Jr.) and The 
Greek Tycoon, says, “It is a 
phenomenon when you see 3,000 
kids in Hartford, Connecticut, 
knowing the first note of each song 
and giving standing ovations to 
four very talented kids at the end of 
each song, knowing they are not 
the Beatles, but truly an incredible 
simulation. It is something that 
Edie (his wife and coproducer) and 
I feel should be brought to a wider 
audience than just that of the live 
theater.” 

“It is a show that we felt should 
be recorded for posterity,” Edie 


} 


that the show has played to packed houses and grossed $35 million. 
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adds. “And that’s just what the film 
does.” 

For Mitch Weissman, who plays 
Paul McCartney in the film as he 
did on Broadway and in several 
road companies (seeing South 
America and Japan en route), the 
last five years of his life began with 
a whim, at the prodding of friends. 
At the time, he never expected his 
career would take this turn, or that 
such an opportunity would be 
presented to him. Mitch took a 
break from his job as a graphic 
artist in a New York advertising 
agency and his “real” work in the 
studio where he was laying down 
tracks for a demo tape of his own 
songs, when he auditioned for the 
part of Paul. The rest is history. 

For the last five years, he has 
played the ‘good-looking one’ of the 
Fab Four. The Beatlemania role did 
put the Long Island resident’s own 
musical aspirations on hold, but 
Mitch has no regrets. Through the 
project he has made important 
contacts and gained valuable 
experience, both he says, applicable 
to his future as a singer/songwriter. 

“Beatlemania was the best 


ed 


From left: Mitch Weissman (Paul), Tom Teeley (George), Ralph Castelli (Ringo) and David Leon (John) of Beatlemania. 


musical training I could ask for,” 
he continues in his press agent's 
busy, cluttered office. “It was like 
singing lessons every day. The 
songs became my scales. For 
discipline, repeating the same 
songs, the same show every night, 
was great.” 

Mitch, like so many other 
aspiring musicians and actors, is 


“Beatlemania was the best 
musical training I could 
ask for.” 


well aware of the problems he faced 
when trying to enter the business. 
He struggled and now sees the 
Beatlemania part as his “lucky 
break.” 

“This show,” he says, “definitely 
made people aware that I exist. It’s 
not too easy singing the same 
songs, catching the inflections, 
speech patterns, a person's 
movements, antics, reactions. I 


researched and reviewed Beatle 
movies, interview records, video- 
tapes, everything I could get, to get 
Paul's personality down. It’s just as 
rough as doing the bar band 
routine. I did that too. But I feel 
privileged and honored to be in 
Beatlemania.” 

Now that the filming is 
over and he is no longer playing 
Paul seven nights a week, Mitch 
spends most of his time at home 
with his wife and cats and in the 
studio, recording his songs. That 
long awaited tape may see daylight 
yet. Also, he has begun showcasing 
his group, The Mitch Weissman 
Band (natch), at Trax, a Manhattan 
rock club popular with record 
industry types. His flyers note, “You 
saw him as someone else, now see 
him as himself.” 

“Now I want to go into music, my 
music, and I'd like to do more 
acting,” he says. “My songs have a 
slightly heavier edge than the 
Beatles. A more Eagles, Raspberries, 
Cream sound, but of course, there 
is the Beatles influence there. 
That's why this role was such a 
privilege." 
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If it’s performance and quality you’re after — we have it! While 
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goes inside a Carvin product. Not only have Carvin products ex- 
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to save as well. We sell Direct Only eliminating retail markups! 


Carvin Products as shown: 


A. XC-1000 Stereo Electronic Crossover with tunable crossover tre- 
quencies from 90 Hz to 16K Hz. Features all Bal. Inputs and Output with 
High Slew rate integrated circuits DIRECT $219 List $425. 


B. DCM301 Studio Monitor Amp with 9 Band Graphic Equalizer. 
Features ultra low distortion Full Complementary circuitry delivering 
_ 300 Watts RMS DIRECT $375 List $595. 


C. DCA800 Stereo Power Amplifiers deliver a superdynamic 800 Watts 
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outputs, Thermal-static controls, Fan, and fully balanced XLR inputs 
DIRECT $589 List $995. | 

D. MX1608 16 x 8 Output Board features ultra low noise — high slew 
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MX1202 12 Ch for $1195 DIRECT and Stereo MX 1602 16 Ch for $1495 
DIRECT. 

E. ST412M Bi-Channel Guitar Amplifier with remote switchable chan. 
nels delivering 300W RMS into 4 MagnaLab 12” speakers DIRECT $795 
List $1195. : 


F.DC200 Guitar featuring selected “Koa” hardwood, specialM22 Hum. 
bucking pickups and super tow action neck DIRECT $560 List $1120. 
DC200 without optional pearl inlay and gold plating DIRECT $460 List”. 


$920. at ae Ph gt ee: 
G. X-100 Series Guitar Amplifiers featuring “ALL TUBE” design with 
relay ch to ch switching, 3 spring Hammond Reverb, and 4 Band Active 
EQ. Shown with optional OAK enclosure and Electro Voice speaker — 
Direct Prices start at $379 with a 12” speaker, 90 
H. R540-H Professional 90 Radial Horn featuring the Pro Renkus- Heinz — 
SSD1800 Driver for exceptional response up to 16K Hz (with 800 Hz. . 


crossover) DIRECT $359 List $650. JBL Driver available, 


1. 1330-J Horn Loaded Wooter System: featuring the E130 JBL 15") 


speaker for exceptional bottom end. Includes fuse protected input ye 
DIRECT $329 List $595. i Sas sap RG a tani hs AMC ts 


J. 770-3 Professional 3. Way’ Monitor featuring the *EA30. JBL 1H 
~ speaker, Heppner 440 die cast midrange horn, anc 


: d Motorola 6016 Piezo. 
tweeter for super rock volume levels you can hear DIRECT $299: List © 
$495. Boke aioe atte 


Send for your FREE all Color 64 page Mlustrated Catalog.on thecom: > 
plete Carvin Line or call TOLL FREE 800-854.2235 (Calif, 800-542-6070), ° 
for more information, Master Charge & Visa accepted. ee Uae 
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Peter Townshend On His Own? — Part | 
No Nukes 
Hit Parader Interview: Mick Jagger/Keith Richards 
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Heart To Heart 
Police In Japan 
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Peter Townshend On His Own? — Part Il 
Van Halen: Who Are These Guys And Why Are 
They So Famous? 
Guitars & Amps: Hit Parader Special Report 
Queen On Tour 
Hit Parader Interview: Mick Jagger/Keith Richards 
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Hit Parader Interview: Blondie’s Jimmy Destri 

Aerosmith: Jimmy Crespo Talks About His Place In 
The New Lineup 

ZZ Top: That Little Ol’ Band From Texas 

Journey's New Sound And New Show 

Fleetwood Mac On Tour 
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The Police Rock Nile Style 
Hit Parader Interview: The Clash 
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